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contact phone number, as we need to 
check sources sometimes. OFFBEAT 
reserves the right to edit letters for 
length and clarity. Letters, manuscripts, 
photographs, and graphics are welcome 
but will only be returned when accom- 
panied by a SASE. Opinions expressed 
in OFFBEAT are the sole responsibility 
of the authors, and do not necessarily 
reflect the opinions of OFFBEAT, 
CFUV-FM 102, or the University of 
Victoria Student Radio Society. Send 
submissions on disk or hardcopy to: 


OFFBEAT/CFUV 

University of Victoria 
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Victoria, B.C., 
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dent Radio Society. All rights reserved. OFFBEAT 
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FM 102. CFUV-FM broadcasts regularly on 101.9 
FM, on cable at 104.3 in Greater Victoria, Van- 
couver Island, the Sunshine Coast, Sooke and the 
Western Communities. CFUV-FM 102 is acam- 
pus/community radio station that provides alter- 
native music to the Isand and surrounding areas. 
We operate at 2290 watts. OFFBEAT publishes 
10,000 copies free of charge every month and is 
distributed throughout Vancouver Island and be- 
yond. A one year subscription to OFFBEAT (to 
help offset costs, postage, etc.) is $20. Cheques 
or money-orders should be made payable to CFUV 
RADIO. Those incarcerated will recieve a free 
subscription upon request. 


dedicated to Jerry Falwell. 
- Amen. 


Canadian Music: rar out & Real Cool 


by Leif Q. Maples 


Recently, the Oak Bay News ran an 
article entitled Radio stations balk at more 
Canucks, which discussed the. CRTC’s re- 


~ cent increase of Canadian content from 30% 
to 35%. . 


-The two program directors who were 
interviewed, both from local commercial ra- 
dio stations, took the liberty, throughout the 
article, of speaking on behalf of radio “listen- 


ers. 
As a listener, however, | would like to 


“Far Out,” 


av 


culture sufficiently. The 5% Can-con increase 


is not the problem; it is a step towards the 
solution. 

The second program Dictator, let’s call 
him “Real Cool,” was from a station we will 
call.“The Sea.” 

Real Cool, no doubt sipping from a Hot 
cup of Human blood, adds, “I don’t see why 
we should be forced to play 35% Canadian 
content when overall, (Canadian music) 
record sales are only 11% in the country.” 

Far Out continues, “! don’t think a con- 
sumer goes into a record store and buys 
35% Canadian content.” 


- -who have mo: 


The crucial point these Jaded Jockeys 
are overlooking is the fact that radio airplay 
determines record sales, just as airplay deter- 
mines the music listeners request. 

Radio & TV are.our main sources of mu- 
sic knowledge, and we generally only request 
songs we have already heard on the radio. 
Then, if we really like a Song, maybe we go out 
and buy-the album. In that order. And’ so, it 
starts with radio. * alt 

And besides, what these Americanized 
fou is that song requests 


Announcers won't tell: 
commercial radio, as 


play a very minor 


‘andthe advertisers 
ow many times 
at ércial 


it is the recoré:cor 


| if Cana- 
hemy - pesky beggars 


ing proud to be Canadian (and proud to play 
Canadian music)? 

| mean, this is Canada, isn't it? Can you 
imagine what Americans must think of our 35% 


Canadian content? Surely they laugh and won-_ 


der how it could be so low! 

With the attitudes of such Idiotic Indus- 
try types up here, it is no wonder that Canadian 
Musicians flock to the U.S. At least in the 
states, commercial stations don't whimper and. 


whine when they are “forced” to play American — 


Music. They play it with pride. ; 
The fact that mainstream Canadian radio 
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stations “balk at more Canucks’ is the main 
reason that the Canadian music industry is 
not stronger than it is. These stations make 
no attempt to create a demand for the pre- 


. cious commodity that is Canadian music. It 


is a vicious circle that is perpetuated by 
weak-minded program directors and, conse- 
quently, uninformed listeners. 

The bottom line is that commercial 
radio program directors in Canada frown 
upon Canadian music; for whatever reason 
(perhaps they are failed musicians with a 
vendetta against accomplished ones?), 
these stations have a negative predisposi- 
tion towards their owfcountry’s artists. Oth- 
be such a uproari- 


OF rease? The 


sicians” 
much easier to accé 


comes from those “ atural Pools of Talent” 
such as L.A. and N W York. 

There is a plethora of Canadian talent 
for radio stations to choose from, both ma- 
jor label and independent releases. But sta- 
tions choose to play the same artists mo- 
notonously, as is evidenced by another Far 
Out statement, in response to the 5% in- 
crease: 

“| think we'll play 5% more of the Ca- 
nadian artists we already have.” 

Far Out says an increase in Canadian 
content may create the false hope that more 
Canadian artists will be given a percentage 


~ of the airplay. 


False Hope?!? There is nothing false 
about it. The government has said, “Play 
more Canadian,” and the public does not want 
to hear the same songs over and over again 
until their ears bleed. That only leaves Other 
Canadians to choose from. Sorry to Burst 
your Star-Spangled Balloon, Buddy, but 
thanks to the Can-con increase, the “hope” 
for all Canadian musicians (Major and Inde- 
pendent) is a very Real One. -* 

Radio airplay is the catalyst that de» 
termines music charts, music sales, radio 
requests, whether or not a band tours to pro- 
mote an album, whether businesses adver- 
tise on a station, andthe list goes on. 


In other words, these program direc- 


Aptin us on radio 


“listeners” fo 
M . fs. 


public: Call up your 
local radio stations 
something Canadian!” 

To companies who advertise on radio: 


roves and say “Play 


Demand more Canadian music (especially 
the much-ignored Independent Canadian 
music) -for your advertising dollar! 

To Canadian Musicians: Do not get dis- 
couraged. Our music industry is heading in 
the right direction! —~- 

And to the CRTC: Good for you! And 
keep raising that Canadian content (60% would 
make more sense!).4 
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Excuse MEL 

Excuse MES. 

you SOLD ME A 
DEFECTIVE SUMP RoFE, 


by Heather Palmer 

Quick! Name four female DJ’s who 
perform on a weekly basis in Victoria? 
So, what did you come up with? If you’re 


| a little stumped let me give you a hand. 
Victoria’s newest well-kept secret are HE Y | ADKo 


‘Gforce, made up of members DJ BOO, 
BEATRIX, CANDY RAIN and LUNACY. PIN 
For five weeks they have been playing 


a mix of Progressive Trance, Hip-Hop, 


House and R&B at Hugo’s on Sunday THAT 
evenings. 

Female DJ’s have never been given 

a great deal of attention and not many WHEEL 


women have made any serious head- 


—— — 


IM GOING TS Take Tt 
BACK To THE Toy STore. 
rill DEMAND A 


THIS SKIPPING ROPE 
DOESN'T woRK! 


the foursome unique. However, ac- Sings IX WaNT 76 SEE THE 
cording to these ladies they are not BROKEN MANAGER, PLEASE. 


making a strong feminist stat 
though their attitude ig 
girl. The energy th 

each evening comes 


their four — di 


t 


ON 
| 


Ue 


BuT... THiS SKIPPING 
Rope 'S PERFECTLY 
Good.,. MAY L REMIND 
You THAT 47 REQu! 
TWO HANDS To YSE 
Property P/ WE 


LISTEN You MoTiHER- 
FUCKER GIVE ME 
My Goo DAMN Sot 
BACK OR TLL 
SHooT YoU" IN THE 
EYE WITH A GON. 


J < 
< 


(You DON'T HAVE A 
GUN. 


J BOO, the quiet one 
as something brewing; 
, the sister you always wish 
you had; DJ CANDY RAIN, the one you 


| | definitely would not want to tangle with; fil | 
Mar edge he, CASE TEE SA: PSA Lead tes sn and DJ LUNACY, who leaves every- | | : | 
PRISE At -.one-guessing-and--completely unpre- |! | | lh | 
pared for her next move. 7 Hi W NN 


Together they work as a team, sup- 
porting each other in fine tuning their 
abilities to a more professiorial level. 


7 . Though all have previous musical ex- 
| perience (either having DJ’ed before or 
™ F : <toes ceagtagnamnesae 2" played ina band), DJ" BOO says “her 


ultimate goal is to be a better DJ. 

Though getting off the ground has 
been difficult for these ladies, it’s best 
to look at this Gforce as a Pandora’s 
box. The only question is, does Victoria 
have the nerve to take a look at what's 
inside? A 


| erg) “gg MARCH It 


| i ee 2 fi BIF NAKED 
a . JESDAY  _ FRIDAY 


Mm)  -Hostep BY:DJSHADE ~ = =9\MARCH 19 
) , BLUE RODEO’S 


JIM CUDDY 


EARLY SHOW, 
DOORS OPEN 
7:00 


919 DOUGLAS ST. 
AT THE STRATHCONA 


TEL: 250-383-7137 


WITH DJ DELICIOUS | TIX @ STRATH, LYLES, 


ne HMV & PoP CULTURE ; 
| HTTP: / / WWW.STRATHCONAHOTEL.COM/LEGENDS 
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AVANT GUaADgD 


by Steve Maclsaac 


| meant to review this before now, but like sand through the 
hourglass the days of my life have been spent like bright and shiny 
new dimes: I’ve been so busy mixing metaphors that | forget to tell 
y'all about a marvelous collection of work by Czech violinist Iva 
Bittova. Nonesuch has taken selections from four of Bittova’s solo 
recordings and issued the attractively packaged /va Bittova last 


April to introduce this acclaimed 
performer to a wider North 
American audience. Bittova’s 
work is a virtuositic hybrid of 
vocal improvisation, modern 
compositional technique, and 
straight-ahead folk balladry. She 
sings like a folksy Meredith Monk; 
instead of foot stompin’ and 
fiddlin’, Bittova’s violin screeches 
and canters and works up into a 


violent and discordant caterwaul, then suddenly drops into a sweetly 


mended. 


for you (Perishable). 


melancholy melody that so 
quietly beautiful and under- 
stated it will send a chill up 

your spine. As an introduction to 
her work, this collection is highly recom- 


Drumhead is the project name of New- 
York percussionist Sheila McCarthy, ably as- 
sisted by Tony Maimone (Pere Ubu) and 
Doug Scharin (Red Red Meat, June of 44, 
HIM). This self-titled recording falls squarely 
into the realm of space-age dub. If you’re 
familiar with the Macro Dub Infection com- 
pilations then you already get the vibe: as- 
sorted kinds of droning ambience layered undef languorous, reverb- 
drenched percussion experimentation that utilises instruments both 
common and arcane (what the hell are nipple gongs?). McCarthy & 
company have a better sense of texture and build than many of the 
artists working in this area, so while the record is hardly 
groundbreaking, it’s a pretty good example of the form. | personally 
don’t ever seem to burn out on non-techno instrumental percussion 
music, but use your own discretion as to whether you think this is 
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span from Toronto. musician Laurel 
MacDonald. MacDonald’s self-released 
1994 debut Kiss Closed My Eyes was a 
rich mix of drone music from a variety of 
cultures wrapped up in a beautiful, celtic- 
tinged lilt. Now signed to head Chieftain 
Paddy Malone’s Wicklow label, this EP gives 
us the first taste of MacDonald’s solo work 
in five years, albeit in a diluted form. Most 
of this release consists of remixes of the 
track “A Wing anda Prayer” by an impres- 
sive lineup of remixers: Vancouver's Mo 
Funk Collective, Bill Laswell, 
Transglobal Underground, NY com- 


poser Richard Horowitz, and Plunderphonic manipulator John 
Oswald. With such a talented group of people at her employ, I’m not 
sure what kind of omen it is that the weakest track on here is the 
“radio edit’, which comes like an half-hearted attempt to dumb down 
her unique compositional style for radio play. The music continues 
MacDonald's blend of the ancient and modern, but has more of an 
“urban” feel to it, no doubt due to the choice of remixers. Although 
the forthcoming CD Chroma is what I’m really looking forward to, 


this is a tasty little appetizer to whet the appetite for the main course. A 


Finally, just out of the shrink-wrap. as i write this comes Wing- 


Local Folk--Sad News for Folkies 


by Amanda Heffelfinger 


An era of folk music in this town is soon coming to an end. Java Coffeehouse is closing it’s doors after 
almost 11 years of serving coffee and tea in its rough brick-walled and cut 


glass tabled atmosphere. For those of us who have enjoyed the shows so 
lovingly brought in by Bobbie Blue and Longevity John, this is sad news in- 
deed. These promoters are jointly responsible for bringing in such shows as 
Fred Eaglesmith, Ken Hamm, Rick Bockner, Chris Smither, John Reischman, 


O Susanna, and Lynn Miles among others. 


This months show have been temporarily moved to the George and Dragon 
in Fernwood, but Bobbie is not sure what the long-term solution will be. 

“Java was such a perfect venue for the intimate concerts that have become our signature..” she told me 
sadly. “But some of our shows were getting too big for Java so it is not all bad.” 

The owners of the Johnson St building had denied Java proprietors a new lease for 1999, and then gave 
notice for the small business to be out by March 1. The word is that the building will be gutted and then 


ue 


} en i 


This will be my last i so ul \ this 


ig 


a 


ANIIIINS 


has been informative to some of you as to the back- "as to the effectiveness of the Press Council to act 


ground workings of the industry and the growing net- 
works of independent media. It seems odd to leave 
CFUV and Offbeat after spending so much of my 
time in the bunker of the SUB staring at computers 
and talking into the mic on the radio. Its been fun and 
educational and I'll miss many of the great people 
who make this station and magazine happen with 
their wit and humour. Well enough sentimental pap 
and on with the info. 

Last month saw the complaint with the BC Press 
Council against publisher David Black from Ted 
Hayes, who is a concerned citizen, side with the in- 


| ; ad 
FLICCER ING 
by James Vitti 

In a brown paper package, clearly addressed 
in my father’s handwriting, arrived a soft cover 
book entitled La Nostra Storia: Reflections and 
Recollections of Italians in Winnipeg. Quickly 
flipping through this self-published history by the 
Manitoba Italian Heritage Committee, | recognized 
familiar names like the DeLucas who ran a gro- 
cery store. There, my family would make its af- 
ter church pilgrimages for supplies of pungent 
olives, crusty bread, rank Gorgonzola cheese 
and hot capicoli. 

With his gift of these personal stories, | thought 
my father had remembered that | had once con- 
sidered making Winnipeg's Italian descendants 
from the city of Amato the focus of my anthro- 
pology degree. But then, on the final two pages 
appeared “The Vitti Family” saga. | nearly re- 
solved never to read it, afraid that my writings 
gleaned from memory and oral history would fi- 
nally have a sanctioned and rival text. But | did 
read my patriarch’s account with its hint of in- 
cense and shadowy confessionals. Surprisingly, 
we agreed on all the details he chose to share. 
And like those stories that preceded ours, my 
father measured the success of his father’s life 
in Detroit far from his village of Casalvieri by the 
most lofty of our clan’s achievements: his Ph.D. 
and my cousin's Med. degree. By comparison, | 
have been writing a moody libretto for a opera 
starring noble peasants. 

In director Vincent Gallo’s independent film, 
Buffalo 66, Billy Brown carries with him the 


as anindependent watchdog. Although the publisher 
should have the right to express his or her views in 
the editorial they should not restrict the publication 
of dissenting views, which are what allows the pub- 
lic to make up their own mind on the situation. | sup- 
port Ted Hayes call for a public review of the roles 
and responsibilities that the mass media has in our 
society. 

For those of you who want to inform yourselves 


and network to take some direct action there is some | 


interesting gatherings happening soon. March 1-4 
see the Social Justice Conference offer workshops 


CINE CISMS 


heavy burden of memory on his release from 

prison. For five years, Billy (played by Gallo him- 

self) has planned to take murderous revenge on 

Buffalo Bills place kicker, Scott Wood, who missed 

a crucial field goal in the final minute to lose the 
Super Bowl and 
money Billy never re- 
ally had to bet. But 
before an unshaven 
Billy curled up on a 
bench, his greasy 
black hair stuffed un- 
der his toque, can ex- 
act his larger than life 
vengeance, he must 
first unburden himself 
of a full bladder. 

Planning ahead has never been Billy’s strength. 
By the time he finds relief, he’s had to ride into 
town on the bus, kidnapped a young woman from 
her dance class and force her to drive him to his 
parent's house where he hopes, after a mixture 
of threats and groveling, that she will pretend to 
be his loving wife. Layla (played by Christina Ricci) 
easily agrees. In her straight blonde hair, heavy 
blue eye shadow coordinated with her low cut 
dress and glittering tap shoes, she resembles an 
abandoned blow-up doll. 

Cheerfully, she plays her role, unfazed by Bil- 
ly’s cruel parents at the dinner table. In between 
mouthfuls of tripe, his father, Jimmy, (played by 
Ben Gazzara) screams at a contrite Billy for his 
open hostility, while taking every opportunity to 
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Java was such a perfect 
venue for the intimate con- 
certs 


“WS 


Sy 


transformed into a restaurant. 


Bobbie paused for a minute to recall some of the highlights of the shows at Java. 


And it’s good.” 


“We got [hard drinking Cowichan codger] Diamond Joe White to come down 
and perform sometime last year. He stopped playing after the first couple of songs 
and said, “I can’t believe that | am playing in a coffeehouse”’. And then ordered a 
drink. He got an iced tea. Then he said, “I can’t = believe I’m drinking this shit. 


Just so you know, this month's shows which have been rescheduled from being 


held at Java to the George and Dragon are: 
Chris Chandler March 10. - 
Tim Williams March 20 


Susan Crowe and John Reischman on March 30.4 


| 


Yi 


by the UVIC social work program on.topics such as 
Classism, ableism, sexual abuse, and ageism. Con- 
tact Shane at 475-9246 for more information. 

This month also sees another inventive play called 
“The Splice of Life”, by VIPIRG dealing with the con- 
cems around the increasing use of biotechnology 


. and genetics by multinationals to take out patents on 


food and the helix of life itself. Don’t miss this in- 
formative and funny event about the secret science, 
March 12 and 13 at the Metropolitan Untied Church 
Hall, 932 Balmoral St. The action starts at 8pm both 
nights and the admission is by donation with the pro- 
ceeds going to local social justice projects, so how 
can you go wrong? 


snuggle his face in his daughter-in-law’s ample 
bosoms. Jan, Billy’s mother, (played by Anjelica 
Huston) is an obsessive Bills fan who compul- 
sively mourns that fateful Super Bowl loss. She 
denies ever knowing of Billy’s deadly allergy to 
chocolate when she serves up donuts. Cut to a 
memory framed in black. A child’s eyes stare help- 
lessly from a mass of welts. Still, Billy is desper- 
ate to impress his parents who have long since 
abandoned him for their own regrets about the 
past. Remarkably, Buffalo 66 becomes a poign- 
ant film about unconditional love, once, Billy looks 
up from his perpetual fetal position. 

Its truly difficult to share in Layla’s devotion for 
Billy Brown, this once trusting innocent brutalized 
into a whining bully brimming with self-loathing. 
And yet, director Vincent Gallo’s flare for image 
and dialogue elicits a certain sympathy. Just out 
of prison, a shot of Billy at the bus stop with his 
head in his hands is slowly covered with a mon- 
tage of scenes from his life on the inside. In a 
photo booth, fragments of dialogue of Billy’s hopes 
and fears, collide and recombine with the improvi- 
sational intensity of jazz. And a spotlight can sud- 
denly inspire in his father a rare moment of ten- 
derness or allow Layla the space for some wist- 


ful tap dancing at the bowling alley. Time frac- | 
tures for Billy into gory holograms of possible ; 


choices. At that family dinner, Gallo establishes a 
telling theatrical convention for the dysfunctional 
symmetry of Billy's childhood. As the camera moves 
around the table, one person is completely re- 
moved from the set-up rather than shoot over 


o- 


A 
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Also the radio workshop weekend went well 
(thanks Rob) and there is now 10 new 2 watt sta- 
tions in town, tune in to 89.3 FM around Fernwood 
and Cook St. village and keep you eyes pealed for 
flyers that tell you when the are narrowcasting. Well 
that's is the end from me, take care all, how you 
have a great summer, and if you want to contact me 
for info in the future you can at: kazi@tao.ca.& 
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someone's shoulder. So, there is something con- 
spiratorial about any conversation between the 
remaining three, a feeling that someone, espe- 
Cially Billy, is missing or is being ignored. 

In my father's account of The Vitti Family in 
Winnipeg who is missing is also a matter of cam- 
era angles. So where | could have no argument 
with the basic details of his heritage story, his 
choice of illustration reveals his growing isola- 
tion and dependency. Most of the other histories 
have pictures of families in their inter- 
generational splendor. My father chose his wea- 
ding portrait from 1953. My mother-to-be was 
cutting cake. Smiling, he was severing with the 
pisan of his old neighborhood. He was never 
part of the Winnipeg Italian community. Our fami- 
ly’s inclusion in this book, La Nostra Storia, is an 
inscription of an exile. Far from Detroit, my fa- 
ther is far from home, a lonely immigrant living, 
decades later, amidst his family of strangers. A 


Buffalo 66 will be playing at the Cinecenta 
on Sunday and Monday, March 28 and 29, at 
8:30 only. 
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by Gareth Kyle 


Jim Rose-- legendary modern age shock artist, entertainer, futurist, tv.. 
star, self-made man, and all around good guy freak-- talks to Offbeat about 
his new stage show, the importance of Victoria in his history and whate 


else is on his mind. 


Off: This is Gareth, I’m from Offbeat in 
Victoria. 

Jim: Hey Gareth, how are ya?!! 

Off: Not too bad thank you. 

Jim: Hey, is Harpo’s still there? 

Off: | was just going to ask you about 
Harpo’s. 

Jim: Well, boy, it’s about to get’a lot of 
Canadian Press. 

Off: Oh, really, why? 

Jim: Well, it’s just a weird thing that 
happened when | wrote this show, 
well, whatever...what’s your question? 
Off: Well, go on about Harpo’s if you 
can. 

Jim: |’m playing a different venue, so | 
don't want to spend too much time but 


; every year and a half | write a new 
show and it's usually a gruelling proc- 


ess, | have to edit and re-edit a month 
after | wrote it because of all the self 
doubt that I’ve attached to it. And | never 
really settle on a satisfaction level, ever. 
But the show | wrote this year... 


PEPE TET ET TS 


by Lyndsay Sung 


One o'clock on a Tuesday and my 
stomach is turning. Maybe it’s cause 
I’m hungry or maybe I’m excited, cause 
after one full year of waiting the Chris- 
tian Dance Group is at it again, tramp- 
ing it up on the outdoor 
SUB cement stage. The 
same stage I’ve skated 
on, smoked cigarettes on 
and kissed a girlon. ma 
bad man. 

Bisexual pro-choice 
feminist that | am, | felt 
the immediate need to 
antagonize these danc- 
ers, dressed in their Wal- 
Mart approved black 
clothes, prancing around 


their leader, “the Big Kahuna,” a blond, 
curly-topped, white male Christ- 
wannabe. | wanted to tear them apart 
humorously, to expose their backward 
and evil thinking, to prove to myself how 
fun | was in opposition to these Bible 
thumping, straight-edge crazies. 
Turns out these kids are as normal 


“I think Marilyn Manson is a guy who needs 
Jesus, just like everybody else,” says Tin. 


First of all, | divide all of my friends 3 
into two categories, not that I’m not | 
receptive to new friendships but 
as a self-defense mechanism. 
Every friend | know | have to distin- | 
guish whether | met them before 
‘92 or after ‘92. The people who § 
met me before ‘92 got to meet a | 
different person and a different # 
situation. Now, let's look at the real- j 
ity of who really knew me:in'‘91° } 
and that would be people in Europe 
and Canadians. There was never § 
a door open to me in North America 


until Canada became receptive. My very ? 


Sa 


first North American professional show 
was in Victoria. | not only know it, | 
remember it, | hold it dearly in my heart. 
You know, when | wrote this show, I’m 
in Seattle, and | would go to the Puget 
Sound and there’d be a park bench with 
the most gorgeous view and I'd close 
my eyes and | would picture myself 
walking up that ladder, onto the sound 


as any other kid in this whack 1999. 
You've got your skater Christian, your 


deadhead Christian, your dopey old-° 


maid-trapped-in-a-young woman’s 
body Christian, your Asian Christian. 


an, 


ex-Atheist Christian. 
Anyone can be a Chris- 
tian nowadays, for 
* | chrissake. Even me. 
|, | Sinfulllittle me. 

{ 


naxporanmeraieotor™” 


When the perform- 
| ance was done (they 
| performed Rag Man 

and Liquid Soul) the 
dancers all came to- 
gether for a big cold 
sweaty group em- 


brace. | waddled up to these excited 
kids, chafing in my parka, tape recorder 
in hand and none too many questions 
in my perverted head. But these kids 
just seemed so goddamn happy, almost 


robotically happy, this weird energy ig- 


niting their Christian rhetoric and their 
dramatic dancing. | could feel my cyni- 


You've even got your . 


and light booth at Harpo’s, and if you’re 
familiar with Harpo’s, you can look down 
onto that booth at Harpo’s. | would open 
my eyes, the stage lights would come 
on, | would walk out on stage, | would 
then open my eyes and the film became 
a bit transparent. | would still see the 


TEEPE TTS 


cism and Satanism dwelling within me, 


ity wanting to get out and tear the throats 


off this happy Ned Flanders-esque 
group. | felt-halos ‘might emerge from 


_ _. their sweaty, dancing-Christian.noggins. 
- What encountered when:!|: met the» 
 Intervarsity Christian Fellowship Drama’ 
'..Group was, simply, one of the most 

— outrightly nicest bunch of kids I’ve ever 
»” come in contact with. Never have | been 
greeted with such friendliness, ‘such 

' non-judgmental eyes. No booty-call 
shout-outs from these eyes. Kinda like’ 


the Star Trek nerds in junior high. They'll 


give anything (even their snackpack), 
and be absolutely thrilled when some- 


one talks to them and is ‘kind to them, 


because, as Ryan (one of the danc- | 
“ers) says, “there’s a lot of hostility to- 


wards [Christians] in this world.”The 
Christians and mere sitting on a bench 
outside the University SUB. 

“A lot of people think Jesus isn’t very 
relevant today,” says Sam, a really nice 
passive-aggressive-ex-Atheist. “I think 
Jesus was a radical person. He wasn't 
a wimp.and he wasn’t weak. | never 
knew that until | started reading the bi- 
ble.” a 

So how does a Year 2000 Christian 
kid party in this world of sex, violence, 
deviance and Internet porn? They do 


_ what everyone else does—hang out 


with their friends, dance, listen to mu- 
sic (Jars of Clay, DC Talk, the rap group 


_ JC And the Boyz) and have fun. But 


don’t get the idea that Christianity is all 


one big church-rockin’ party. No sex, 


no drugs, no drinking, sometimes no 
television. No guilty pleasures, or God 
will have your hide. No Marilyn Manson 
either. ae 

“I think Marilyn Manson is a guy who 
needs Jesus, just like everybody else,” 
says Tim, the curly blond “leader.” 

The Christians. make darn sure to 
say “I. think’ in front of their sentences, 
or “I believe,” ensuring they are politely 
propagandic about their speeches, 
brainwashing the heathens in a “re- 
spectful” manner. But they don’t think 


' Of it as propaganda. | 
“It's not like propaganda for an insti- — 


tution or something,’ says Sam. “It’s not 
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: beautiful Puget Sound in the back- 
* ground and there | was on film, as 
though it were film anyway and | lit- 
erally did the show for myself. My 
job was to madly scribble it all down 
and it’s, | guess, upon reflection, | 
had internalized the show for -so 
many years but didn’t know it. Prob- 


| have the balls. Was 

Being the ‘Doubting Thomas’ that. lam, 
| have to go “Jesus Christ, this thing 
wrote itself.” What does that really 
mean? Well a month later, | still liked 
the show and 1 start thinking, “Well 


don’t think | can do anything. wrong.” 
That must be my problem and then all 
_of a sudden | get a weekly television 
show that starts at the end of this year. 
All of a sudden I’m doing the Westbeth 
theatre in New York, I'll be on Broad- 
way by the end of.the year. All of a 
sudden my video, a compilation of my 
career is going to be available by the 
same people who do Cops and the Jerry 
Springer not suitable for television vid- 
eos. So | have to now thing “well, this 


like the church is making us do it. It's 
because God has changed our lives, 


‘so we feel a real need to let people 
_know and hopefully God can change 
. their lives too. It's just wanting.to. share.” 


Tim adds that people can interpret 
the Christian dance performance any 


way they please. “I don’t know for any-. © 


one else, but Christ is the most impor- 
tant thing in my life. And if what we 


believe is really the truth, maybe we 
should be doing something aboutit;"Tim =~ 


says. “We're not trying to do it in a dis- 


respectful way, we're trying to get the — 
word out. It's up to people to do what — 
they will with the information of our — 


message when they hear it.” 
These Christians. They always 


_ know the right thing to say. Ryan's 


words of wisdom echo the absolute 


conviction of these kids, a conviction l 


fy 


ably didn’t have the confidence, didn’ t 


God | must have a huge ego’ and | ~ 


is just one of those weird points in an 
artist's career when everything just 
gelled perfectly. 

Now why am | doing the tour that you’re 
interviewing me for? It's because my 
realisation became very clear that I’ve 
only got three months of a real life left 
for about a 4 year period, and | wanted 
to go back to the womb, | wanted to do 
the cities that have real friends in. I’m 
bringing the exact same show that will 
be on Broadway later and it’s not a way 
to pay people back, that’s too fuckin’ 
bullshit, ‘it’s very selfish reasons why 
I’m doing it. | want my dose of reality. 
Off: Do you think the world is more 
telerant now of freaks and geeks and 
weirdos? 

Jim: Well, the stuff | was thrown in jail 
for years ago is now on mainstream 
televsion. 

Off: Do you find it harder to shock and 
entertain now because of shows like 
Jerry Springer? 

Jim: | find it easier to entertain and | 
find it boring to even try to continue to 
shock. | think people are smarter now. A 
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admire them for. It is a belief so strong 
that they would risk great embarrass- 
ment and ridicule (by some other Uni- 


versity folks) in bearing their souls and 
dancing in public. “Jesus said that if 
~ you’re ashamed of me, then ! will be 
_ ashamed of you,” says Ryan. “There’s 

a lot of hostility on this campus. People 


laugh at us. If you really believe in some- 


—— you've got to we it.” 


After the interview | felt like a dirty 
birdy—sinful, evil and not nearly as 
seemingly happy as this bunch. | felt 
strangely interested in Christianity, as 
though | might go ahead and attend one 


of their meetings, perhaps become a 
born-again Christian and have my 


friends think | was crazy. Christianity, 
as this group told me, is about love. It's 


all about love. Just like the hippies. A 
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Live Rock In March! 


Friday Mar. 5 
Saturday Mar. 6 


Friday Mar. 12 
Saturday Mar. 13 
Friday Mar. 19 
Saturday Mar. 20 
Saturday Mar. 27 


Seveth Stone 

Run Chico Run 
Loose Caboose Prod. 
The Leonards 
Freelance Drift 

The Sweathogs 
Dogtooth Violet 


Thursday March 11 & 25 Pizza & Beats : 
Tues Open Stage | 
2-4-$5 
Bring this ad in on your next visit 
and receive two slices for $5.00 
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by Tasha Marsden 


One of UK’s finest underground producers and perhaps the 


electronic dance scene’s most accomplished female artist answers 
the phone with a simple hello, bubbling out that she has be 

ing for my call. Despite her fiercely busy schedu 
listens as | stumble through my explanation of le 
and intercontinental dialing and prepares. fo! 
She’s used to having a tight schedule 


with other artists 
Neotropic, Maslen 


nts the limits of the basic drum/bass/ 
ly /90s, she had borrowed enough money to 
her East London apartment, locking herself 
“on the equipment. Her first single, 

1 994 under her =r Neotropic identity, on 


a Tune’s stibJabel N-Tone, Neotropic 
ed recognition. Last May, Maslen kicked off 
the laber’ Ss US & Canadi: ian Funkungfusion tour here in Victoria and 
continued on to tour Australia, the UK and Europe. 

By the end of the year, she released Mr. Brubaker’s Strawberry 
Alarm Clock--a deep wash of dark personal tracks flavoured with 
the occasional breath of upbeat psychedelic tones. Several of the 
tracks were meant to be released on an album on Belgium’s R&S 
label. They loved her cover version of Riverman by Nick Drake but 
insisted that the rest of the album follow the same sound. Notwanting 
to be dictated to, she pulled out of the project. 

While Mr. Brubaker’s echoes Maslen’s range 
of moods, it is a stark contrast to the: previous ...2., 
Neotropic full-length, 75 Levels of Magnifica- 
tion, an exploration of the paranoia created by 
London’s ever-present surveillance cameras. 

Currently, Maslen is juggling two other 
projects while promoting her latest release. She 
has almost finished writing an album with Paul 
Jason Fredericks--guest vocalist on Mr.Brubaker's. 
Maslen is also doing a remix for Ekko-InterChill 
Record’s ethno-ambient trance-fusion group from Mon- 
treal. Tending to focus on her own work, she accepts remix 
packages if they intrigue her. 

“Maybe they’re not in the same genre of music as me, which | 
find a lot more interesting: to add to them or bring something to them 
that they might not necessarily have. Maybe their fans are not 
necessarily into that sort of music.” 


“Tuas: ‘upry- adamant: 
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Maslen has brought her artistic impressions to the likes of Low 


and Sky Cries Mary, whom she refers to as “indie American-rock 
- folk bands.” “For me to remix them, it was really challenging. They 


were basically made up of bass, drums and guitar and no elec- 
tronic equipment at all. So | breught another angle to their sound. 
And | really enjoyed doing it because it is wonderful to work with 
real musicians, real voices.” | 

Masien, a self-taught musician, son the prowl for “real musi- 
cians”--a bass player and drummer-=te:bring a live element and 
organic perspective to her next album: “It —.66-a joy to work with that 
real sound and get people to put their input ifito’it'‘as well.” 

She hopes to bring the musicians on-stage for’ her live show as 
well. “l want to take that further now by incorporating more live 
instrumentation as opposed to just me and‘a: bunch of. keyboards 
and computers and stuff.” 

“Sometimes it does get claustrophobic when}. dont really. have 
any outside forces that are interjecting or throwing. things in. t find 
when | work with other people it is always quite inspiring to hear 

their perspective on what they’re hearing.” 


‘because UES falt:: 


‘and’: you Still”: get. it ni 
‘this : weird: 


She also 
seeks other’s input on what 
they're seeing. Along with two 
professional photographers, 
Maslen creates the visuals for her 
live shows. She soaks in tech- 
nique, occasionally working as a 
photography assistant or spend- 
ing time with other artists like the 
Future Sound of London that have 
a strong visual element to their 
work. 

“You always seem to meet 
people along the way who have 
some influence and it’s a great 
learning process from there,” said 
Maslen. “Things will happen when 
they're ready to and right now | 
am just trying to collect as much 
information and as much as | can 
learn and then hopefully put that 
into some things that'll be-doing in 
the next few years.” 

When she finds the time, 
Maslen edits Super-Eight footage 
and works it into her show. Visu- 
als, along with vocalist Paul Jason 
Fredericks, alleviate the pressure 
and focus on Maslen when she’s 
on stage. 
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Someone .: would. say. 


“It's dealing with the general 


A 
‘ 
bal» SS, 


public that wears ‘you:down because you’re having to obviously be 
polite, not rude. And they:have an image in their heads of what they 
want you to be and’ sometimes you don’t always live up to their 
expectations. 

| think it’s important'to. have image. It’s such a weird thing, it’s 
such a throw-away phrases! think music is fashionable. It’s all part 
of what’s happening in that*scene at that time and | think media, 
everything, generates a theme for thé: moment and then it will be 
something else.” 

Maslen balances it out by revelling in adrenaline buzzes and 
crowd manipulation. 

“| guess in an abstract way | do @njoy being out there. For 40 
minutes, if you’re doing your job well, then ‘you: have that control 
over these people. You have their attention for that amount of time 
and that makes you feel quite.good but it's’ probably erties as 
well. 

| don’t always look up, but when-I'do:see their faces when | drop 
something and:they're just like “Whoa’. And.that’s a buzz as well, 
you-get really high:from-all:of that: 1.guess:you.kind get used to it as 

time goes:on and'l:guess the more:you. get it the: more you want it.” 

Maslen-has:.run: into the occasional problem with fans, but 

after sharing the confined spaces of the Ninja tour bus she 

has learned:to up front with people and not let things 

go. unsaid: She credits Ninja Tune for signing 

the right. people as she rarely encounters 

problems: with chauvinism, being the 

only female artist on the label. Still, 

Masien.understands the duality 

of being:.a:female in this in- 
dustry: 

“he won't:say. that... | 

- wouldn't exploit the. fact 

that i'm a female: think I'd 

be*stupid not to: But first 

and foremost, it’s the mu- 
sic and it always has been with 
me. Even in the beginning stages 


attitude... 


with me, | was very adamant not to let any- 


one know my gender because | felt someone would always 
say ‘Oh, it’s a girl’ and you still get it now, this weird attitude.” 


Maslen said the past year of travelling has allowed her to branch 


out stylistically in ways that she would not be able to do at home. 
Having established a solid fan base in North America, she notices a 
difference between North Americans and the British. 

“| think people aren't so jaded across the Atlantic as they are [in 
England],” said Maslen. “It’s a lot fresher for them so | get much 
more of an honest response. It’s always harder playing your home 
crowd. They’re so cynical, everybody’s so cynical in this town 
[London]. They'll just stand there with their arms folded, look up at 
you and say ‘Entertain me’. You could be breaking your butt for 
these people and they still won’t even crack a smile.” 

Maslen carries a high quality recordable walkman with her 
while she travels, cataloguing a “melting pot of sounds”. She is 
fixated on recording her life visually, musically and verbally. “ | have 


, a book that | carry with me everywhere which | think is quite obses- 


sive. | have a very obsessive personality. I'm a person who is very 
driven by her obsessions.” 

After years of using every spare moment to pursue her aspira- 
tions, Maslen.is able to support herself with her music. It pays the 
bills and keeps her motivated. 

“For me, my job is the most important thing. It’s very selfish, 
unfortunately, but my music is my friend. It’s quite sad really, but the 
music business is hard and | think to make even a little indentation on 
iti is a feat in itself. | can say if it all ended tomorrow, I’ve hada good 
stab at it." 
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by Adrienne Mercer 

Singer/songwriter/showstopper/heartbreaker 
Carolyn Mark has been performing in Victoria for 
so durn long you’d think she’s a local. But the ex- 
Vinaigrette got her first big break in Sicamous, 
B.C., her true hometown. 

“In grade two, just before Christmas, my 
teacher said ‘we’re going . 
to be doing a play called 
Rudolph the Red-Nosed 
Reindeer. Does anyone in 
particular want to be 
Rudolph?’ | waved my hand 
around like this (exuberant 
demonstration) and she 
said ‘O.k. Carolyn, that’s fine.’ | got to wear a big 
_ red nose. Easiest gig | ever got. It’s been a lot 
harder since then.” 


When Mark came to Victoria 12 years ago, 


she thought she’d become known as an actor, not 
éa musician. She was studying theatre at UVic, but 
found herself checking out bands at Harpo’s every 
night of the week. 

“| remember two all-female bands, the Pandoras 
and the Screaming Sirens, who played within a 
short time of each other,” she said. “I was all ex- 
cited, but then | would have to go back to the dorm 
and study. Then | went to see Rock for Brains at 


UVic, and on the way home | decided | was going — 
to start a band. That was the Vinaigrettes. | 


couldn't play any instruments at all. | called up 
Bridget and Kim, my two friends who could play 
" guitars, and was like ‘We're Starting a band, come 
over!’ They were surprised, but they got into it.” 

Mark says it was fairly easy for the 
Vinaigrettes to enter the local music scene. They 


were able to get gigs fairly quickly, and venues, 
audiences and other musicians were all support- 
ive. Their pop-punk sound, thrift-store dresses 
and attagirl attitude quickly made them fixtures 
around town. (Who could forget the Waitress Rap, 
with satisfying lyrics like “Hey you asshole at Ta- 
ble Four...”) 

“There was some 


We don’t nee d anoth er resistance at times, but 
breathy, pixie-cut 
woman 


not because we were 
an all-female band. | 
think because we prob- 
ably kinda sucked and | 
had a big mouth,” said 
Mark. “I’ve always had 
a big mouth. | spent most of elementary school in 
the cloakroom. | got sent in there every day for 
being disruptive. Our farm was 10 miles out of 
town, so the only time | ever saw other kids was 
at school. | was like this 
(makes frenetic whirring 
sound) all the time.” 
Though the Vinaigrettes 
have (more or less) stopped 
playing shows, the ever-ex- 


citable Mark has more projects on the go than you . 


can shake a stick at. She’s been hosting Blue Bill's 


~ Hootennanny at the Old Bailey pub for longer than 


she can remember, but “at least since.‘94.” The 


Sunday night open mikes are legendary in Victo- 


ria, and are still well-attended despite.the smoking 
bylaw. They feature a more-than-subtle country 
twang, reflective of Mark’s the-higher-the-hair- 
the-closer-to-god love of the traditional genre. 
It's not easy to wear your heart on your sleeve 
when your heart belongs to country music. 


~ “A lot of times, people just want to book rock 
acts,” Mark said. “I’ve been playing with a group 
called the Fixin’s—no ‘g’ in that by the way--and 
we went to Courtenay and Coombs and no one 
wanted to hear us. ‘Only rock.n’ roll!’ That’s what 
they said.” 

But Mark’s not the type to be seen and not 
heard. In addition to a project with her roommates 
(called Brewmates), she’s just put out a CD with 
the Metronome Cowboys, and will mix a country 
album in Seattle this April with fellow Corn Sister 
Neko Case. She'll also release an album called 
Party Girl “sometime in 1999.” 

Party Girl will definitely not be a rock arrange- 
ment. 

“It's going to have Jordannaires-style backup 


and a stand-up bass so you can hear the goddamn > 


lyrics,” Mark says firmly, smacking the table for 
emphasis. 


“lll be going from city to city across Canada, 
recording one song in each city. In Vancouver I'll 
record with Vancouver artists, in Victoria with 
Victoria artists...it's going to be great. I've figured 


‘out how to do the ‘country hair—I’m gonna ‘look 


just like Tammy! My friend just made me these 
things for my hair out of sour cream containers. 
The trick with big hair is to actually wrap it around 
things so it holds its shape. | wore these contain- 
ers the last show | played, and | had a total Marge 
Simpson ‘do.” 
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As Mark gets ready to start up another 
Hootennanny (“Who knows how many it’s been 
by now") she says she doesn’t know whether 
it's easier than it used to be for women in the 
music industry. 

“How | feel about it is that | have nothing to 
compare it to. I’ve never been a man,”-she said. 
“But | do worry that some woman will cut a really 


good record this year, and people will be like, ‘Oh, . 


but chicks were big /ast 
year.’ | just think the song 


It’s not easy to wear your heart on your sleeve Sroudbegood We don 
when your heart belongs to country music. 


need another breathy 
pixie-cut woman.” 

Mark takes the stage, 
sips her drink, and surveys the room. 

“Are there any lovers out there?” 

She’s decked out in a red dress, with match- 
ing lipstick and polish, grinning at the slowly-form- 
ing crowd. It’s Valentine’s Day, and she starts off 
with a request for D-I-V-O-R-C-E by Tammy 
Wynette. It’s a hurtin’ kind of evening, and if the 


lovers are out there, well, they ain't complainin’.A. 


by Mike Devlin 

Appearances are never anything to judge a musician by. In the 
case of Swedish artists, however, it is completely fair game. 

Need further proof? Just check the statistics on Sweden’s four 
biggest musical exports: ABBA, four genetically-engineered people 
in denim pantsuits and turtlenecks; Roxette, another set of fashion 
victims who sported endless amounts of leather, spiked hair and 
bad teeth; The Cardigans, a former Black Sabbath cover band with 
cavernous dimples; and Robyn, a boppy teen sensation who 
loses marks simply for inspiring the career of the next Dana Plato- 
in-waiting, Britney Spears. 

Thankfully, those stereotypes were smashed forever when 
Whale’s low-budget video for their left-of-centre hit, Hobo Humpin’ 
Slobo Babe, made its way on to music television in 1994. No longer 
was blonde hair, blue eyes and a perfect complexion the pre-requi- 
site for a musician to make it big in Sweden; Whale made it cool to be 
as fucked up as you wanted to be. 

And as Whale learned, if Sweden wouldn't 
take you North America sure as hell would. High- 
lighted by the inescapable beauty of Swedish 
television personality and singer Cia Soro, Whale’s 
video--which featured Soro flashing a mouthful 
of braces while backed by a gang of failed punk 
rockers who were dressed in a life's supply of 
aluminum foil and dancing completely out of step- 
-was an indisputable laugh riot, suitable for view- 
ing only when extremely inebriated. 

But for some reason, audiences loved it. And 
while that hit clip gained Whale an new audience 


outside their hometown of Stockholm, frontwoman Soro 
found her band’s sudden success a bit nerve-wracking. 
: “It's such a strange feeling to come from Sweden and 
"see people here that know our lyrics and know our songs,” 
| Soro said on the phone during a Vancouver tour stop. “It's 
absurd but | just love it.” 


a gang of failed punk rockers 
..dressed in a life's supply 
of aluminum foil 


Thanks to Whale and some newly-reformed work by 
The Cardigans, the world’s opinion of Swedish music is 
shifting dramatically. “A few years ago all you heard about 
was bands like Roxette and The Cardigans--but that is start- 
ing to change,” Soro-said. “You have a lot of bands now 
that are starting to play a different kind of music and there’s 


a lot of different styles coming out. Music has become the second 
biggest export industry in Sweden right now.” 

Despite the success of said video, and despite a lengthy tour 
supporting Blur, 1995’s We Care never capitalized on the popularity 
of its first single. The band fell between the cracks and disbanded 
for a short period, but regrouped in time to record their edgy new 
album, 1998's All Disco Dance Must End in Broken Bones. 

It carries the trademark Whale stamp, furry guitar sounds, clinkety- 
clank beats and the kinky yelps of Soro, but the result this time out 


Sex, sex and more sex. 


seems more directly appealing. 

An easy way out would be to say that the band has matured, 
but Soro attributes Whale’s new sound to the collected talents of its 
three new members. 5 : 
“On the first album we didn’t really have any- 
thing to record, so we had to build the songs in 
the studio. This time, we wanted to do the oppo- 
site. This album is more of an old-school way of 
doing music; we did it on acoustic guitars and 
with vocals.” 

Whale’s music changes from ailiy folk to 
electro-thrash in a heartbeat, but they do have 
one common lyrical thread: Sex, sex and more 
sex. 


~ Yo", an@ “Young Dumb N*Full of Cum” all sing 
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the praises-of the«dirty dance in one way or another, yet it’s during 
“I'll Do Ya’, a key track from’ We Care, that Soro reaches her climac- 
tic lyrical peak: ‘I wanna slap my titties across your face/ We slam 
our bodies in a famished pace/ | wanna treat you baby, like a horny 
dog/ And ride around you baby on top of your big log’. 


Soro explores further sexual fantasies on Eurodog, another 


track from the sex-themed We Care. This time, though, her sex 
subject is less ambiguous--St. Etienne member Sarah Cracknell. ‘I 
can’t help that | wanna fumble,’ Soro sings in a pained lilt, ‘Sarah 


Cracknell up her channel tunnel.’ 


The hilariously-titled All Disco Dance Must End in Broken Bones 


tones down the sex talk and ups Whale’s experimental tendencies — 
one step further. With production help from Liz Phair producer Brad — 


Wood and The Verve producer Chris Potter, Whale’s expanded line- 
up forced Soro and former lover/current guitarist Henrik Schyffert 
to finally act like a full-fledged band. : 

“After the first album me and Henrik decided that we wanted to 
have a real band instead of hiring musi- 
cians,” Soro said, her soft voice ringing 
thick with a heavy Swedish accent. “It’s 
so much easier to work with a band be- 
cause it becomes much more flexible. You 
can doa einer tour, or just go away and do stuff that comes up.” 

Whale’s luck improved when they were included on the Cana- 
dian winter tour dates with longtime friend Tricky. The band worked 
extensively with the ex-Massive Attack DJ on We Care, their first 


-internationally-distributed album, and the union produced a number 


of unique Tricky/Whale collaborations. 

“We have this rule that is to say ‘Yes’ to certain opportunities,” 
Soro said of the band’s experimental tendencies. “Because we 
believe that people are like us--they don’t just buy one thing. I'll listen 


to a hip-hop album and then I'll listen to a Metallica album and then I'll. 


listen to ABBA. | think everyone is like that. In the 80s you had to 
pigeonhole music and decide what side you were on. That time is 
over.”"& 


Songs such as “Deliver the.Juice”, “Happy In 


es 
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Ani Difranco 


up up Up Up Up up 
Righteous Babe 


The prolific Ms DiFranco has done it 
again. Fresh on the heels of Little Plas- 
tic Castles, this most Righteous Babe 
has come out with yet another slew of 
killer songs on her newest release aptly 
titled up up up. Quick as paint, inven- 
tive, and as political and angry as ever, 
this Difranco is a woman who is in for 
the long-term. As she approaches thirty 
the music just keeps getting better. Ac- 
companied by longtime collaborator 
Andy Stochansky on drums, she has 
developed a signature percussive style 
that first reached my ears on Dilate. 
The sound on up up up ranges from 
neo-folky to some kind of funky rhyth- 
mic poetry as in the final cut “Hat 
Shaped Trick”. Up up up mixes a famil- 
iar bitter anthem like “Tis of Thee” with 
fresh jazzy sounds like in “Know Now 
Then’. Especially hypnotic is the be- 
seeching “Come Away”; eight heart- 
breaking minutes trying to persuade a 
friend to get off drugs. Add it to your 
collection, it’s worth the money. 
Amanda Heffelfinger 


Eliza Carthy 
Red Rice 
Topic Records 


Sometimes it is difficult to judge some- 
thing that others have already agreed 
is good. This album made #1 on the UK 


Critics Poll at Folk Roots Magazine. Eliza. 


Carthy is the daughter of two of Brit- 
ain’s most notable folk singers; Norma 


Waterson ‘and Martin Carthy. She has” 
released a couple of CDs, most notably © 


Heat Light and Sound. Carthy is versa- 
tile and highly musical. She plays fid- 


die, accordion, viola, piano as well as — 
sings with a clear, strong voice. Red. 


Rice is a double album and contains a 
range of music that goes from tradi- 
tional to electronic (in the style of Afro- 
Celt Sound System or Shooglenifty-- 
neo-celtic | guess.) I’m a little tired of 
British Isle music, but this CD is one of 


the better ones to come out of that foggy - 


place in a while. So, if you never tire of 


fish and chips, and you dig that north- 


ern accent, this Eliza Carthy will make 
you happy indeed. 


Amanda Heffelfinger 


Take the new t 


Various Artists 
Pop Romantique: French Pop Classics 
Emperor Norton 


La dee da, dee dum...what? huh! oh, 
i'm on. sorry, i was just swirling around 
naked in a pink-champagne-filled hot tub 
in a scene from Beyond the Valley of 
the Dolls. Waittaminute...now I’m mak- 
ing love on a polar bear rug in front of a 
big ol’ fireplace and drinking French 
wine. Doodoodoo, happy happy. Hump- 
ing, love, champagne drunk and wet 
suede miniskirts. Poppy 60s organ 
sounds, tinkling Frenchy bells, acous- 
tic guitar, sweet summer French love. 
Now I’m playing in my own leopard print 
girl band and | play the same poppy 
drum beat over and over...God, | love 
myself. The smell of grass and romance 
and French Coke. Makeout music by 
the Apples in Stereo, Magnetic Fields, 
Ladybug Transistor, and Godzuki kick- 
ing it up a notch with electronic space 
invasion. Fuck. 

Lyndsay 


Kate and Anna McGarrigle 
The McGarrigle Hour 
Hannibal/Rykodisc 


This disc is 21 tracks long and chalk full 
of good family feeling. It features the 
folky fifty-something sisterly duo along 
with their gathered brethren including 
offspring, ex-husbands, friends, engi- 
neers and producers from the early 
days and probably even the pets. It looks 
to have been recorded at home, around 
a piano, somewhere in Quebec. On it 


_you ¢atMWfear post-modern crooner 


Rufus Wainwright (yes, the son of 


‘singer Loudon Wainwright and Kate ~ 
McGarrigle) in duets with his mother. © 


The album also features Martha Wain- 


wright (yes, daughter of above-men- . 
tioned folk super-coupling). The rnusic 


ranges from covers of Cole Porter and 


_ Irving. Berlin tunes, to the some of the 


sister's sixties standbys. If you do not 
like the McGarrigles this won’t win you 


_over. But if you like their brand of har- 
_monic-friendly hippy rooted folk music, 


this CD will welcome you in like hot gin- 
gerbread on a cold day. 
Amanda Heffelfinger 


Sebadoh 
The Sebadoh 
Sub Pop 


Sebadoh’s latest album is nice. Not an 


album that | would like, have to play. or 


anything. Not like Lionel Richie. The 


Sebadoh is nothing ultra ultra original. - 


but good, for all of you Sebadoh fans. 
You rockers. Fucking rockers. Well, 
maybe | don’t really like Sebadoh as 
much as | thought | did. But my friend 
Bowl cut Preston likes them. Hi Bowl 
Cut. 

Lyndsay 
Moonbelly 
Demotape 
Indy 


Emerging from the unique community 
of Smithers, B.C., this three woman 
wonder incorporates the rythms of the 
talking drum, Djembe, and guitar into a 
predominantly acapella enchantment. | 
was completely blown away by the 
gorgeously harmonious fusion of vo- 
cal talent these women ‘have so suc- 
cessfully mastered and continue to 
perfect... Although they most definitely 
have an unparalleled sound, they may 
be compared to artists such as the Wyrd 
Sisters. For more information on 
upcoming performances or a copy of 


their demo, contact: taisaj@ 
hotmail.com. 

Jo 
The Kittens 


The Night Danger Album 
Sonic Unyon 


Heard it, heard it, heard it. This albumis 
basically a lot of deep throated yelling, 
feedback, cymbals, and imaginative 
bass lines. Some metal influences are 
obvious, but somehow the Kittens keep 
the “in the garage” sound. The over- 
done raging mid-Canadian rock classi- 
fication is valid here, with songs like 
“Moose Jaw” instantly locating the ori- 


‘gins of the band, but no innovation to 


make the Kittens. different from every 
other band. A. bit better sound quality 
than a live show, the Kittens rant their 


way through this EP until the last song,’ 


where they suddenly become ‘misled 
with a sickeningly soft and sweet 


“tingy-tingy” ditty. Basic Canadian con- . 


tent material for any rock show on the 
henge a4 


miriam o’dell 


Arling & Cameron ~ - 
All In -" 
Emperor Norton 


Catering to the open-minded music” 


lover. Sounds and styles of Tokyo and 
Amsterdam meeting in electronic pop- 
style enthusiasm. Up-beat and spunky 
(“Here we go!”, “We love to rock”) with 
a few more sleek variations intertwined 
(“Voulez-vous?”). Xylophonic tempos 
and other whacky tinges to keep your 
taste buds jumping. : 
Jo 


Sly and Robbie 

Sly and Robbie: Drum & Bass wet To 
The Bone by Howie B 

Palm 


In 1974, drummer Sly Dunbar and bass- 
ist Robbie Shakespeare came together 
to form one of the best known rhythm 
teams in the reggae world. A quarter 
century later, having worked as back- 
up musicians and producers for the 
likes of Grace Jones, the Rolling Stones 
and: Black Uhuru, Sly and Robbie are 
collaborating with Scottish electronic 


- producer Howie B. What strikes me 


about this album is its purity. The sound 
is stripped down to true funk, true reg- 
gae and true mechanics and lacks the 
unnecessary elaborations that can 
sometimes turn good electronic music 
to bullshit. | dig this album so much that 
I'm going to let it slide that its website 
(www.islandlife. com) directly links to 
a ga striptease. 

| py B 


CFUV 
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SCOTT 4 
Recorded in State LP 
V2 


Best described in Scott Blixen’s own 
lyrical ramblings: “Chatter to myself / 
full of everything. Sparks jump off the 
walls and into my head.” A blend of 
synthetic notes and funky guitar with 


~ some ethereal, melodious flows to top 


things off. A few songs broke into “A 
muddle of air-headed dream & reality” 
but then “A flat hard beat breaks out/ 
undeniable / irresistible / provides a 
ground, a root / a steadying hand guid- 
ing the way ahead.” The heavy toned 


vocals add a Hayden-esque quality with 
‘the added bonus of an array of instru- 


mental sound stimulation... plus great 


guitar rifs.The track entitled “Zilch” 


proves the bands’ love of rockin’ out. 
Jo 


Los Super Seven 
S/T 
BMG 


Los Super Seven is_a grouping of 


prominent Mexican-American and 


Texas artists who have gotten together 
to make an album of traditional Mexican 
tunes. They consist of David Hidalgo 
and Cesar Rosas of Los Lobos, the 
accordionist Flaco Jimenez, Mexican- 
American country star Ricky Trevino, 
Texas roots-rocker Joe Ely and border 
legends Ruben Ramos and Freddy 


» Fender. One can that you’re listening 


some of the best fingers in the biz and 
lam a sucker for. the wailing harmonies 
of Ranchero music. The album starts 
off with Jimenez’ roving accordion and 
a circular rhythm on the traditional tune 


“El Canoero”. If you have ever been 
mesmerized by the earthy strains of. 
Mexican folksingers and or seduced 


by Ry Cooder’s 70s Texas roots music 


_ this album is worth a listen. 


Amanda Heffelfinger 


Sleater-Kinney 


- The Hot Rock 


Kill Rock Stars 


“Vim not the one you wanted...” Girl 


heartbreak, more melody, a few less 
chords, but still rocking. Sleater- 
Kinney’s fourth full length album, The 
Hot Rock, has a more melodic, but still 
raw and “aching” sound, with a moody 
pop-song feel. Personally | have always 
felt that Corin Tucker's. vocals 


sound very low-voiced whiny, but the ~ 


lyrics and melodies are so nice that they 
always make me forget. Not that you 
have to be able to sing to rock. She 


~ screams-yell-sings. Her voice quivers, 


and is angst-filled, which makes you 
want to sing too, in a way, in a weird 
way were you feel irritated and you 
want to finish the singing for her. Kinda 
like the feeling where you really need 
to sneeze and you simply must sneeze- 
-you will do anything to sneeze. | only 
get this feeling on the fast songs. | like 
her singing on the slow ones. Anyway, 
the songs on The Hot Rock seem to 
evoke a sense of failed romance, 
which is a great theme for any album. |! 
like the title track, as well as “A Quarter 


» to Three,” “photo booth strips/ the letter 


you wrote.” Girls lying on their beds in 
their underwear with their feet up, go- 
ing through their shoebox of failed ro- 
mance. It's a super pop song with hokey 
ooh-ahhs. This album will sound great 
whether you’re playing it real loud and 
dancing in a heartbroken fashion or it is 


‘played softly under the covers at one 


a.m. while you're waiting for the phone 
to ring. 
Lyndsay 


aa 


The Pin Pricks 


| Like Beer 
Monogoloid records 


These are the Pin pricks: Dick Prick, Dick 
Bastard and Dick Kwalada. While lis- 
tening to these Pin Pricks, an unnamed 
source so accurately remarke: “It 
makes me want to skate board to the 
nearest frat party.” The hockey riot 
antics so clearly (actually too clearly) 


captured on this cassette really need 


no comment. They came, they played 
and they left. 
David Barclay 


% 


Issue # 137 


The Sonics 
Featuring The Witch and Psycho 
Beat Rocket (Sundazed) Records 


During the Sonics finest hour, which 
was sometime between ’64 and ‘66, the 
young organist and lead singer Gerry 
Roslie wrote the scratchy beginnings 
of what was to be the Northwest's best 
selling single “The Witch.” The classic 
rock and roll sounds of this album The 
Witch and Psycho as well as four oth- 
ers from the Jerden records vault are 
so clearly captured on this 180 gram 
audiophile LP from Beat rocket records 
which is a purely vinyl sub-label of 
Sundazed music. The Sonics were an 
essential part of the solid American 
Northwest rock and roll scene led by 
Paul Revere and the Raiders. The 
Sonics may blow that last name right 
out of your tree with “from the master 


-tapes” songs such as the hit “Psycho” 


and strangely familiar “Like no other 
man.” They also manage to show their 
sensitive side with the ballad “Love 
Lights.” The bonus tracks on this disc. 
are nothing to mess with either! “Dirty 
Old man” is head bopping piece with a 
slightly silly side. This LP is a good, if 
not excellent, introduction to the ‘sound.’ 
It is a perfect balance of the earlier, 
cleaner rock and roll and the slightly 
later R ‘n B influenced rock. 


David Barclay 


Spencer 
BMT001 
Boomtown Records (cassette) 


Stolen audio clips, clean breaks, house 
style thump. The tracks found within 
are a blend of forboding fag and 
cymbaline club music with extra flange 
and phase. Time changes are done 
smoothly and without any pop or hiss 
from the 1200s. Some stylist go a little 
too far with he funk; dragging listeners 
and dancers alike dreadfully into the 
late seventies. Spencer, maintains the 
gloom with erie yet strangely light sam- 
ples, translating the funk into a house 


styled mantra.. Some of the samples - 


are reminiscent of FLF but Spencer 


does not degrade the house into the 


drum ‘n’ bass style of the aforemen- 
tioned Planet Dog affiliate. As the mix 
continues, Spencer sinks deft didgits 
into a vast library of tribal sounding 
chants and FX processed vocals, in- 
creasing the mantra like qualities of the 
style. The second side of the tape is 
more progressive than the first and so 
is sure to satisfy all you baggy pant 
wearin’ wallet chain sportin’ freeky 
people. As the confines of the tape 
format are extremely limiting, | look for- 
ward to the first chance that | get to 
see this artist live and direct. 

Prince Nikita Starlovf 


The Wailers - 
Livewire! 
Norton 


Throughout the 1960’s The Wailers 
were the kings of the Northwest music 
scene. Their hard-hitting, wild R&B 
songs and instrumentals became the 
blueprint of what was then known as 
the Seattle sound. Even in Victoria, the 
Wailers packed local clubs with their 
raw and rocking live shows. Although 
their albums have been sporadically re- 
released over the years, Norton 
Records has put together a compre- 
hensive Wailers history by releasing 
three records documenting their impres- 
sive career. Livewire! captures the 
Wailers at their peak from 1965-67 be- 
fore they fell into questionable psych- 
edelic folk music. Featured here are the 
best songs from the Out of Our Tree 
and Outburst! sessions while leaving 
out some of the weaker songs from 
the original LP’s. There are also plenty 
of rarities like the punk rock, rave-up 
version of “You Weren’t Using Your 


Head”, the killer instrumental “The 


Wailer’, and the unreleased “Livewire”. 
With re-mastered sound and detailed 
liner notes, this record offers a true 
testament to the one-two knockout 
punch only the Wailers could deliver. 
Get this and get ready to hear some 
‘good music. 


Jon Murphy 
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March 1999 


Various Artists 
Oi! Let’s Go... Canada! 
Rhythm & Boots 


Oi is not only a cockney call 
to arms meaning “Hey you!” 
It is also a form of street 
punk who's success for the past 20 years had 
been held in top form due to the loyalty of one of 
it's truly faithful—the hooligan, the mugg, the thug, 
the johnny reggae, the boover boy, the boot boy, 
more commonly know as, the Skinhead. It is one 
of the forms of music that was adopted by the 
Skinhead, along with, Motown, various R&B mu- 
sic and an aggro from of reggae, which came to 
be known as “Skinhead reggae”. It is a form of 
rock n’ roll that came about in the middle of the late 
70's punk scene. Each decade, starting from the 
70's, offered its countries Skins a taste of the 
best of the best, via various artist compilations. 
There was Oj the Album (UK), US of O/ (US), and 
now Canada introduces it set of street punk bands, 
in top form, from the Vancouver label Rhythm & 
Boots Oj! Let’s go... Canada! 

This new Generation of Oi Skins and punks 
set out, like so many others of the faithful, to make 


. Waves and stir up the aggro, without the para- 


noid speeches or finger pointing. Bands like Street 
Trooper and Impact (Montreal), the Lager Lads 
(Ontario) the Cleats (Alberta) and the Subway 
Thugs from Vancouver, more than aid the scene 
in this first Canadian contribution to the music. 
The Oi bands are in top form and excel without 
the rightist, nationalist, supremacist paranoid con- 


€ tent which has brought the Skin scene to attract a 


sorry lot in the 80’s and early 90’s. The point of the 
movement was less racial and more just another 
youth lifestyle, where working class kids get to 
dress real cool and listen to top notch music. All of 
which annoys the crap out of their parents and 
everyone else who isn’t in on the joke. Listening 
to bands like the Lager Lads begins to end the 


thinking that Oi, the music, the lyrics and it follow- | 


ers are simply middle-class suburban rebels with 
nothing better to do than bitch. Street Troopers 
certainly gives answer to that nonsense with their 
contribution “Don’t let them win”. Not since the 
UK’s Oi invasion of the late 70’s has the sound 
and sentiment been so true to form. Give a listen 
to the Cock Sparrar, somewhat Cockney Rejects- 
inspired vocals of Bitter Gin with “Look to the top.” 
Granted! what’s a skinhead anthology without 
some reference to “A Clock Work Orange”. Mon- 
treal’s Impact gives us an anthem called “Clock- 
work Symphonie” and Glory Stomper has “Clock- 
work Society”. On the Clockwork Skin theme, The 
Subway Thugs have a wicked beat on “Stay 
Young” that can go fist to cuffs with NYC’s 
Oxblood and the Templars any day. While the 
Hammerboiz (Hamilton, Ont.) pay tribute to, the 
father of Oi, Jimmy Pursey and his band Sham 69, 
with a reworking of “Hersham Boys”, now. the 
self-titled “H.B.”(a bit dodgy there but a top tune 
none the less). 

The music crunches to a 70’s punk riff from 
coast to coast from beginning to end. The bands 
are comprised of mixed races, religions, lan- 
guages and cultures, more out of need for talent, 
loyalty to the scene, class and culture, rather than 
a political agenda. In a movement founded on a 
Jamaican Rudeboy style and strife, class strug- 
gle is once again, the main concern, as it should 
be. The bands and tunes concentrate on the origi- 
nal sentiment of the movement—separating itself 
from society, rebelling, fighting the system and 
working class pride. Oj! Let’s go... Canada! of- 


Pointing the Spotlight on 


fers a big up! to the scene. All the bands on the 
compilation pay homage to the only thing a 
Skinhead can have faith in—brotherhood, others 
of their kind and class, ‘close friends and a good 
pint of beer. contact, info, submissions, SASE or IRC to: 
Rhythm & Boots Records, PO Box 4623 Main Postal Out- 
let Vancouver; BC V6B 4A1 

Laurence Braithwaite 


Modest Mouse / The Dirtmitts 
Starfish Room, Vancouver 
Saturday, February 20 


Me and Bowl Eut arrive around 10:20, after meet- 
ing outside the delicious Burger King. We do the 
rock lock. We proceed to the Starfish Room. We 
wait on the steep stairs. Inside we drink beer. 
Bowl Cut smokes a fattie off some jocks. Bowl 


Cut staggers around and falls into the backs of . 


strangers and now must sit at the back bar and 
meekly sip Cokes. In the meantime, three bands 
whip by on the stag. Band one is white boy indie 
rock emo in Gap plaid shirts, jeans and sneakers. 
| bopped my head a bit. Up next were the Dirtmitts, 
moody My Bloody Valentine-ish pop, good music 
but no fun. Finally came Modest Mouse, very cute 
in a scruffy unwashed growly white trash sort of 
way. Unfortunately, they suffered from some tech- 
nical problems, too much guitar in my monitor, too 
little guitar in my monitor, no more guitar strings, 
etc. | had never seen Modest Mouse live before 
and | had heard they sucked balls live. Their music 
is so great that | didn’t notice too much that they 
did suck balls live. Nonetheless, | enjoyed singing 
along like a superfan, feeling a little ill from the 
beer. 


| Lyndsay 
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Lately, the live music scene has proved won- — 
derfully diverse. There were three contrasting 


shows this month, each excellent in its own re- 
spect. 

The Pandora Project was the setting for an 
emo/hardcore show featuring two.Vancouver 
bands: Ersatz and Radio Berlin. Opened by local 
bands The Swindle and the All Fathers, Ersatz 
took the stage to a sitting crowd. This was mostly 


due to their minimal instrumentation consisting of » 
“accordion and bass. They delivered a short noisy 


set of art rock, which was interesting, and little bit 
laid back. Radio Berlin subsequently raised the 
roof. The sound was fat with technical pounding 


drums mixed with high keyboard lines and solid 


rhythm guitar. It was a very tight set, each song 
more rhythmic than the last. 

A week later, the Pandora Project was a very 
different place. Five bands were crammed onto a 
punk bill among them were Lid, The Riotstarters, 
Tripwyre, The Sweathogs and The Blue Rose 
Trio. There was a lot of fist pumping action through 
out the night. 

Perhaps one of the best shows this month 
was a night at Java that seemed somewhat un- 
der attended. The opening group was an experi- 
mental noise act which combined samples and 
electronic sounds with amplified acoustic sounds. 
It was a bit sloppy at times but good ideas were 
explored. Mr. Lee (Dixie’s Death Pool) put on an 
excellent set of solo songs using his trademark 
guitar-in-lap playing style. The guitar lines were 


Some of the 
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melodic and occasionally dissonant which cre- 
ated a strange combination of relaxation and ten- 
sion. The lyrics were very tasteful and simple. 
The Nervous Set followed along the same lines 
from a bluesy honest angle. The guitarist and singer 
was accompanied by an accordion player pro- 
ducing a simple back up for the wholesome al- 
most country singing. Apparently, they usually 
include a drummer in their act. The entire show 
was topped off with a group performance, maybe 
a bit long winded, but certainly filled with some 
excellent moments. 

David 
All Things Censored: Vol. 1 
Mumia Abu Jamal 
Alternative Tentacles Records 


“It must come from the poor, a rebellion of the 
spirit that reaffirms their intrinsic human worth 
based upon who they are, rather than what they 
possess.” Mumia Abu-Jamal 04/15/94 

Mumia was an outspoken critic of the Philadel- 
phia police force: their tactics in brutalizing the 
local black community and the use of force in raz- 
ing the MOVE organization. Using his talents as a 
journalist he did that most un-American of things, 
he challenged the manoeuvres of the police, told 
the story of the powerless and poor and gave 
voice to prisoners: in a phrase, he spoke up. A 
“voice of the voiceless” and one of the “people to 
watch in 1981” were the acclaim garnered from 
the community in which he had worked. 

In December 1981 while working as a cab 
driver to support his family he happened upon a 
cop beating his brother. In the minutes that fol- 
lowed the police officer lay dead and Mumia was 


- Shot in the chest. Ballistics are in question and 


witnesses saw someone leaving the scene. 

In the land of the free and the home of the 
brave its citizens are generally considered to have 
free speech. This right under the US constitution 
is effectively forfeit if you are “one of them” the 
elusive other that keeps generations of Ameri- 
cans undereducated underemployed or just plain 
underground. The elusive other is of course com- 
munist,; revolutionary, and drug user, terrorist and 
cop killer: become one of these by action or asso- 
ciation and your voice is ignored. 

National Public Radio retained Mumia Abu-Jamal 
for a series of 10 essays to be broadcast, on its 
newsmagazine All Things Considered to an esti- 
mated audience of seven to ten million but they 
were nuked from the floor of the American Sen- 


ate. Former senator Robert Dole and the Fraternal © 


Order of Police held that the views of a convicted 
cop killer should have no voice on public radio. 


- NPR has not yet released these commentaries (is 


this not considered political pressure?). 

Released on Alternative Tentacles All things 
Censored...Volume 1 is a series of sixteen re- 
corded essays by political prisoner Mumia Abu- 
Jamal and commentaries by supporters. Recorded 
just days before the Pennsylvania Department of 
Corrections banned all media interviews; this CD 
contains impassioned and critical views of a prison 
industrial complex, a country and its treatment of 
its most vulnerable citizens. The liner notes con- 
tain the complete text of the essays as well as 
details of the censorship issues that pervade the 
release of Mumia’s works. They also contain a 
legal update section and contact numbers to help 
you form your own conclusion as to the case of 
Mumia Abu-Jamal. 

“Mumia is in prison on Death Row because he 


refused to stop telling the truth, because he 
wouldn't stop exposing the injustice and treach- 
ery of this system, and we ain’t gonna sit back in 
silent frustration and watch them silence him per- 
manently. We ain’t gonna do it. We gonna fight 
with everything we got to save our brother and 
bring him home and make that a beginning’. 
Ramona Africa the Minister of Information for the 
MOVE Organization. 100% of the proceeds ben- 
efit Mumia Abu-Jamal’s legal defence. 

Bill Polonsky 


Lucinda Williams 
The Vogue Theatre, Vancouver 
February 12 


The music business has not been easy on 
Louisiana singer/songwriter Lucinda Williams. As 
an artist that forever falls somewhere between 
new country hell and folk-inspired heaven, 
Williams has seen her share of demons over the 
course of her 46 years. | 

While circumstances like record label strug- 
gles and creative indecision have always kept 
Williams out of the commercial spotlight, her ca- 
reer drastically changed when she released Car 
Wheels On a Gravel Road in 1998. The album 
was universally lauded by critics and fans who 
praised her honest storytelling and infectious coun- 
try rock tunes, which, at times, inspired compari- 
sons to hardcore troubadour Steve Earle. With 
embarrassing amounts of press coverage and 
cult-like fan adoration at an all-time high for this 
shy performer, Lucinda Williams rolled into Van- 
couver with the world laying directly at her well- 
travelled feet. She started the sold-out show on a 
sombre note, sticking mostly to material from her 
latest release, but picked things up with Lafayette, 
a southern twang cut from her 1980 sophomore 
effort Happy Woman Blues. As the show pro- 
gressed, Williams’ jitters and her back-up band’s 
low-key approach turned into a full-boil country 
rock attack with upbeat cuts like Joy and | Think | 
Lost It. Williams won the audience over in a heart- 
beat and when the blues-based track Changed 
the Locks signified the evening’s finale, the entire 
audience was already halfway into a strident 
standing ovation. 

“We just need to get a beer and reeelaaax for 
a minute,” Williams said in her thick southern drawl 
before leaving the stage. “We'll be right back.” 


~=——r=~WVilliams indeed returned for an encore - but at 


nearly 40 minutes in length it was more akin to 
second set of music. She focussed mostly on 
covers this time out but slyly interspersed con- 
cert favourites like Abandoned and Big Red Sun 
Blues (from her 1988 self-titled album) into the 
loose mix. Her bouts with stage fright are well- 


documented, especially during theatre perform- — 


ances, but during the show’s final songs she fi- 
nally seemed to kick back and enjoy her surround- 


_ ings. She even produced an ear-to-ear grin dur- 


ing her show-closing interpretation of Howlin’ 
Wolf's | Asked For Water (He Gave Me Gasoline). 
Miracles will never cease. 

Bursts of intense guitar-playing and a number 
of crowd-pleasing solos from her keyboard/ har- 
monica/accordion player were highlights, yet the 
brightest star of the show was obviously the head- 
liner herself. Williams proved that all the hype in 
the world doesn’t mean a thing unless it’s backed 
up in the live setting. And while she kept her ex- 


perimentation to a minimum, she did not disap- . 


point. 
Mike Devlin 


Lyle’s Place 


Visit us on the web: www.lylesplace.com 


Email: spaceguy@lylesplace.com 
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New and Used 


Import and Collectors CDs 


Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 


CDs, Videos, 


Laser Discs & Cassettes 


Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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CFUV Playlists 


Pan Sonic 
Orb 
Talvin Singh 


Tribute to J.BrownSuperbad@65 = Zero 


Complimentary Mood Enhancer! WIN 
Reach the Rock Soundtrack _Hefly 


The CFUV 


a Chart Feature 


#9 this month 


OK 
Legion of Green MenFioating in Shallow Water Post Contemp. 
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ELECTRONICA 


RE 


DonkeyEngine Broke Channel Capt. Pnshmtc 
14 31 Stereolab Aluminum Tunes Drac City 
15 17 RunChicoRun Mee Independent c 
Perishabl Christof Mignone Vex Ohm ci [16 18 COIOO OOIOO Kill Rock Stars 
LorenM Connorsin Twilight Alien8 17 - Various Hard Core Logo Velvel 
Birdman KK Null/Disc S/T Split Disc Vinyl Comm. 18 - The Offspring Americana Sony 
~ Asphodel MJ Harris/M.Bat Murder Ballads Invisible 19 - Autechre Autechre Warp 
Drag City RRR SEAR Plux Quba Moikai 20 30 Spiritualized Royal Albert Hall Arista 
Phycus x Musicusphycus CC 
Nels Cline/David SamoEdible Flowers WIN (c) 1999 NCRAVearshot magazine ‘c’ denotes Candian content 
indie Merzt Aqua Necromancer Alien8 Reporting Stations: C101, CAPR, CCRS, CFBU, CFUV, CHMA, CHYZ, 
Matad Red Krayola Live 1967 Drag City CITR, CIUT, CJAM, CJMQ, CISR, CJSW, CKMS, CKUL, CKUT, CSCR 
Wicklow Slicker Confidence in Duber Hefty Compiled by Kevin Scofield 


x-1e] t-te Ae TM LM Artist 


ele} lele) 
PJ Harvey 
Tri-Danielson 


_ Various 


Various“. ~ 
Pan Sonic 


- The Peechees 


Squarepusher 

God Is My Co-Pilot 
Jon Spencer Blues Explosion 
Autechre 

Redman 

Pete Rock 

The Mahones 

The Fire This Time 
The Frumpies 

Ani Difranco 

The Kittens 
Michael Kaeshammer 
Boxhead Ensemble 


- Mumia Abu-Jamal 


Kieran Kane 

Astor Piazolla 
Muslimgauze 

Sam Prekop 

Do Make Say Think 
Aerial M 
Morcheeba 

The Avengers | 
Portishead 


+ denotes Victoria artist * denotesCanadian RE denotes are-entry to the chart 


Andy Bey 
Jan Johansson 


Lenny Breau 
Burton/Corea/Metheny Like Minds 
Michael Kaeshammer Tell Me How Do! Feel 
Ross Taggart 
Brenda Carol 
SusannaLindeborg MwendoDawaBreathing Clusters J 


John Hicks Billy Strayhom Songbook Highnote 


- Tango: Zero Hour 


February 1999 


J.Serrano&El Agujetas 2 Cries Of Freedom 
Lee Scratch Perry 
Martha Birnbaum 


Fire In Dub 


Timeless Jewish Songs 


Deaf, Dumb and Blind 


Shades of Bey 


Boy Wonder 


.-& Company 
S/T 


Title 


S/T | 
Is This Desire? 
Omega | 


Bent Outta Shape. 
Sundays 9-10pm 


_ A Visionary Swedish MusicianSvensk Musik 


Chef Aid: The South Park Album — 


Now We Are 5 ~~ 
A 
Life 


Music Is Rotted One Note 


Get Busy 


Acme 


Peel Sessions | 

Doc’s Da Name 2000 
Soul Survivor | 
Hellfire Club Sessions 


Still Dancing on John. Wayne’s Head 


Frumpy One Piece 
Up, Up, Up, Up, Up, Up 


The Night Danger.Album 


Tell Me How Do | Feel 
The Last Place To Go 
All Things Censored... 
Six Months, No Sun 
Hussein Mahmood Jeeb 
S/T | 
S/T 


- Post Global Music 
Beats &B Sides 


Died For Your Sins 
Live In Roseland NY 


Ranking reflects airplay 
Geraldine Bulosan takes tracking calls: Tuesdays & Thursdays 10AM - 12noon PST 


God is My Co-Pilot 
Get Busy 


Atavistic 


Having heard from supposedly reliable sources that God is My Co-Pilot had broken up, | was surprised and 
thrilled when we received the latest release from everyone’s favourite queer, Jewish avant-rock band. A 
unique product of New York's various subcultures, God is... continue to create a unusually accessible mix 
of No-Wave punk, klezmer, and jazz with politically and sexually radical lyrics. But don’t mistake God is... 
for some po-faced politicos, their music is infused with wit and a spontaneous sense of fun. They are 
perhaps the only band around who have continued in the musical tradition of the Minutemen, and may be 


the last hope for a increasingly embalmed and insular punk rock. 


Tehar Gass . 


_..Constellation. 
» Warner” 
~ Lookout 


| Artist Title Label 


Dharma Bumas Haywire(45) 

Big Drill Car Small Block Varient 
Gruesomes Hey! Og 
Mary Margaret O’HaraMiss America A&M 
NoMeansNo ~ Small Parts...” Cargo 
Violent Femmes 3 WEA 
Govemmentissue Crash Giant 
Chicken Chokers Shoot Your Radio Rounder 
Mission of Burma Forget . Taang! 
Mudhoney Superfuzzbigmulf Sub Pop 


Label 


Clayton Park Sonic Unyon c 
1 Various Now We Are 5 Sonic Unyon c 
12 Talvin Singh OK Island 
- AniDifranco Up Up Up Up Up Up Righteous Babe 
- BenFolds Fear Of Pop Sony 
9 Bonaduces The Democracy Of Sleep/Endearing c 
- Coldcut Let Us Replay Ninja Tune 
8 -  BigRude Jake Big Rude Jake Attic Cc 
9 - 764Hero Get Here And Stay Up 


Takako Minekawa Cloudy Cloud Calculator Emp. Norton 
Gob How Far Shallow Takes Youl Fearless c 
Boxhead Ensemble The LastPlace ToGo _—Atavistic 


Label 
KillRockStars 
Polygram 
Tooth&Nail 
Columbia 
Sonic Unyon 
Mute/Blast First 
Sonic Unyon 
Warp/Nothing 
Atavistic 
Matador 
Warp/Nothing 
Def Jam 

Loud 

True North 
Extreme 

Kill Rock Stars 
Righteous Babe 
Kill Rock Stars 
Arista 

Atavistic 

Alt. Tentacles 
Dead Reckoning - 
Nonesuch 
Soleilmoon - 
Thrill Jockey 


Import Records & Compact Discs 
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eclectic selections 
«=» all directions 


SLY & ROBBIE 

Drum & Bass 
waeeoue| Strip to the 

Bone by 

Howie B 

[Palm] 

@)) 


ED RUSH 
& OPTICAL 
PRESENTS 
Wormhole 
[Virus] 


Go Beat — 


 PeBeZE BOOMTOWN 
MUSIC 
Spencer 

B. Carmichael 
Vol. 1&3 
[Boomtown] 


CS 


brent carmichael spencer: 
it is what # is 


BOOMTOWN 
is MOVING! 


Details TBA.... 


new CDs, vinyi LPs and 12”"s 
FOR DUS & VINYL JUNKIES 
cheap used vinyi/CDs 


102-561 Johnson 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 380-5090 


Randy Gelling 
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6 am ROCK: Sticky Mess with Cindy & Andrea 

8 am FOLK: Universal Donor with Amanda 
Heffelfinger & John Cohoon. Tune in for the new- 
est folk, roots and world releases. 

10 am CLASSICAL: Music on Monday. Alternating 
hosts George Heffelfinger, Larry Ryan & John Sterk 
play an eclectic mixture of early, classical and con- 
temporary music and preview the local music scene. 
12:00 pm PUBLIC AFFAIRS: Profit? NOT! with Ted. 
A weekly profile of the non-profit organizations and 
the people who work for them. 

12:30 pm PUBLIC AFFAIRS: Guerilla Radio. With 
Prince Nikita Starlovf. Alternative methods in alter- 
native radio breeding transparency. 

41 pm GAY/LESBIAN: This Way Out (syndicated). 
An international gay and lesbian radio magazine 
covering issues from around the world. 

1:30 pm PUBLIC AFFAIRS: Making Contact (syndi- 
cated). Interviews and speeches by activists on is- 
sues from Native rights to international affairs to 


_ the rise of the right. 


2 pm NEW RELEASES/ECLECTIC: The Crazy Chow 


_«Mein Show with Geraldine Bulosan. All new music 


from hip-hop to rock; classical to country; jazz to 
techno and all the messiness in between. 


3 pm ROCK: /’m Spartacus! Join the revolutionary 
and spiritually aware sounds. Brought to you by lan 
“Digs a Ditch” Henderson. 


4 pm ROCK: Planet Ape. With Sean and Kevin. An 
indescribable show of serious coolness. Surprise 
mystery guest hosts every week. ° 3 


5 pm JAZZ: Milestones hosted by Terry Finch. Fea- 
tures musicians who have made their mark on the 
landscape of Jazz. Five Spot can be heard on al- 
ternating Mondays at this time. Listen. 

8 pm QUEER: Girls Night In. Alternating hosts bring 
you up to date on upcoming events and issues of 
interest to Queer women. | 

9 pm WOMEN. IN MUSIC: Beating Time. Victoria's 
only show on women and their music. We promise 
the unusual, incurrent, political sweet and sour. 
41 pm ROCK: Marginally Effective with Magnus, 
Matt & Nevin. Alternates with Bubblegum Crisis. 
Pop that will fizzle up your nose. 

4am LATENITE: Jimmy Twilight’s Lonesome 
Lounge. Alternates with In General Store. With 
Louise Bradbury. You are sleeping. You do not want 
to believe. 

3 am GUMBO: Ed the Baker. With Mark, Yuri, Johnny 
& Tim. Open Format with random discussions. 


6 am ROCK: Foundations of Funk. With Hilton Ward. 


8 am FOLK: Ode to Ani with Jo Vipond. We re- 
member folk’s political roots and the foot-stompin’ 
drive. The revolution is just a folk show away! 


40 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with empha- 
sis on composers of the last 30 years. 


12:05 pm PUBLIC AFFAIRS: Pervasive Actuali- 
ties. New CFUV Public Affairs magazine. Currently 
running segments of More Than Just A Dozen, a 12 
part series about women in global development. 


12:30 pm PUBLIC AFFAIRS: TAP-in (Together 
Against Poverty). Alternates with Into the Streets, 
providing commentary & critical analysis on global 
liberation movements, unearthing marginalized his- 
tories and putting this into context with today’s ever- 
changing reality of exploitation & resistance. 


4. pm WOMEN: The Token Zone. Weird women of 


color bringing you the sounds of diversity: noise, 
techno, trip hop, punak and all that’s in between. 
Music by your favorite artists of color and views 
from a progressive and positive perspective... 


2 pm FOLK: Mediterranean Music. Presenting mu- 
sic from most Mediterranean countries: Arabic, Fla- 
menco, Greek, Corsican and more. Tune in to the 
music of passion! Spoken in French. 


3 pm ROCK: Parading Without A Permit. With Kerry 
Morrow. An hour of enchanted debris. 


4 pm ROCK: The Airstream Hour. No Music. Green 
Shag Carpet & a hula girl lamp. Wouldn't fix. Watch 
for potholes and pink flamingoes. Hosted by Sam, 
ex-doublewide dweller. 


5 pm JAZZ: Caravan with Ron Rounds. Featuring 
free jazz, improvisation and the experimentalist in 
modern jazz. Host: Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Green- 
wood presenting a survey of the early era of Jazz. 
8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood and Jack Etkin. 
8:30 pm GAY/LESBIAN: Queerly Canadian.Queer 
news, music, political discussion and information 
for the UVic and Victoria Queer communities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from the 
movies--soundtracks, history, trivia, reviews, givea- 
ways and more. 

10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For 
the Misunderstood with Steve & Gio. : 
12:30 am CHINESE: Hot Pop Magazine. 

3 am GUMBO: Synodic Theatre. With Faye & 
Florine. Radio drama, spoken word and music not 
confined to.one genre. Open your ears. 


6 am ROCK: The Resistors In Parallel. The high 
wire radio act broadcasting without a net. Do it. 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's World 
of Folk). Roots, Blues, Celtic and more. Alternates 
with Sharon’s Sunshine Breakfast. Tune-in to hear 
songs ranging from political.to heartfelt ballads, 
and even a few silly ones. * 


140 am. CLASSICAL: Music Among Friends - the 
Intimacy of Chamber Music. An informative and edu- 
cational program of chamber music from the early 
1600s to the 20th century, featuring a variety of 
forms, composers and performersfor every taste. 
42:00 PUBLIC AFFAIRS: A Show of Solidarity with 
Jana G covers alternative views and news both lo- 
cal and international-from the southern lands with 
the ‘Food Not Bombs Radio Network’! Alternates with 
Stir Fry, brought to you by VIPIRG’s radio collective. 
1 pm DISCUSSION: Alternative Radio (syndicated). 
Host David Barsamian uses his widely respected in- 
terview and research skills to bring you guests and 
topics the mainstream media doesn't want to touch. 
2 pm FRENCH: Chant’elles. With Chantal Lebvre. 
French Women’s Music and Interviews 


3:00 pm ROCK: Pressure Drop. With Nic Blumberg. 


Mon Tue Wed 


OF 


PUBLIC AFFAIRS 
GAY & LESBIAN 


4 pm ROCK: Thirty Seconds Over Tokyo. Music for 
no generation. Tune, turn on, and burn out...hip- 
rock, techno-hop, and gangster folk combine to form 
the flak and debris of the late 20th century. 


5 pm JAZZ: Straight No Chaser. Alternating hosts 


Demetrious Tsimon and Shaukat Husain bring you" 


the best in modern jazz. . 

8 pm RHYTHM & BLUES: Let the Good Times Roll 
with Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more than 
51% varied female content. Alternates with Monster 
Truck. Barry White, Johnny Cash, and 40 tons of 
mud. We will rock you. ree 

12 am LATE NIGHT: Space. With Eli Hason. 

4:30 am HIPHOP: Phat Stax O Wax. 

3 am GUMBO. Three Rings of Fun.With Ted 
Hawyrluk. Something different every hour. Comedy, 
old vinyl and a Public Affairs Preview every morn- 
ing at 5:30 am. 


VE eodax+ Thursday eK oe ate > 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally wacked 
out music from the ‘50’s and ‘60's. 

8 am FOLK: Folking Around with Keith Malcolm. 
Folk and Celtic, with emphasis on fiddle music. 
Malcolm to my Neighbourhood at 9:00 am, a special 
children’s segment. 


40 am CLASSICAL: Music Through the Centuries. 


-- —Wednesday— —_-— 


PROGRAMMING MONDAY TO SUNDAY 


CLASSICAL 


: | 
sublic affairs 
LECTURES a NERIC, 
women of colour PUBLIC AFFAIRS GREEK AMERICAN 
DISCUSSIONS | T_APRICAN_| 


~ NEWALBUM NEW 
[susie [sore] mene | shows | NATIVE corm | azz | 


ELECTRONIC & 


RHYTHYM & | experimeENTAL 
MOVIE BLUES 
WOMEN 


GUMBO 


Join hosts David Winn and Aus- 
tin Scott, alternating with 
George Baker, on a voyage of 
discovery. é 
12:00 pm PUBLIC AFFAIRS: Ki 
Issues. Interviews, News & Dis- 
cussion about the martial arts. 
12:30 pm BOOKS: Bookilit with 
- Jacquie Hunt. Literary Interviews, Re- 
views & Discussions. 
1:00 pm PUBLIC AFFAIRS: John Shafer calls this 
show Bad News. Tune in and find out why. 

2 pm. OPEN: Fresh Air. New Hosts try out their 
programming ideas for the first time. 


3 pm ROCK: The Mary Vallis Show. With Mary 


Vallis. Duh! Alternates with Daddy’s Little Angel 


With Jen McNeely.| like it quiet... 

4:30 pm ROCK: Surfin’ Hi-Fi. 29 minutes and 60 
seconds of way out, hang-ten instrumental grooves. 
5 pm JAZZ: One Up, One Down. Good jazz with 
Arnold VanKlaveren and Art Simpson. 

7 PM JAZZ: Stompology with Greg Mittag. Listen 
for the complete spectrum of jazz (except avant 
garde). Classic performances and new releases. 
8 pm ELECTRONIC: Earmeals. Experimental, elec- 
tronic, exotic, unusual and unclassifiable music 
and sounds with Agustin Luviano-Cordero. 

10:30 pm ROCK: Area of Refuge. Going two years 
strong. Tyler & Elise serve up all the best in punk 
rock. It'll harden your arteries quicker than a GTX 
burger. Alternates with Multiple Personaudio Syn- 
drome. With Beth Carswell & Sean Hitchcock. 
12:30 am LATE NIGHT: Temporary Insanity. With 
Jordan Mitchell. 

1:30 am URBAN: Transit. With DJs Porkchop & 
Northwind. 


3 am GUMBO: 


6 am ROCK: The Intentionally Left Untitled Show. 
With Craig Lloyd. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. I'm 
back, from the lighthouse AND Scotland! More 
Folk music and perceptions new and traditional. 
Plus pipe music and sea songs, no extra charge. 
10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 

12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 
fragmented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings, theater and more. 


4:30 pm PUBLIC AFFAIRS: African Perspectives. 


' Developments within Victoria's African commu- 


nity, and broader social, cultural, economic and 
political issues of Sub-Saharan African are exam- 
ined by Zvondai Muchejne. 


2 pm NATIVE: Un-Reserved. With Sarah Hunt and 
Tania Willard. We’s a couple of halfbreeds who 
rant politics, read poetry, talk art and revolution. 


3 pm ROCK: The Mansion. Don't be too scared-- 
Chinaski summons all freaks of human descent, 
or what have you, every 2nd Friday, to the deep- 
est, darkest pits of hell -- horns provided. Alter- 
nates with PMS Show. Not once a month, but 
twice. So deal with it. 


5 pm JAZZ: Searchin’. Join Host lan Cochrane for 
sounds within and without the jazz spectrum. Alter- 
nates with Eclectic Jazz Show. From acoustic solos 
to electric pianos, host Rod McCrimmon brings you 
three hours of accessible jazz. 

8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a luxury. 
9 pm HIP HOP: /n the Shadows. 

10 pm DANCE: Bass Culture. 

11:00 pm TECHNO: Escape Velocity. Intelligent tech- 
nological music. 

4:00 am LATE NIGHT: Pioneer Sound. 

3 am GUMBO: Who’s The Boss. Join Scorpiho and 
DJ Speer for three hours of catchpenny gratification. 
Requests encouraged. Celine Dion discrouaged. 


eeeee Saturdaye eeeee 


6 am ROCK: Fast Times At Lunsdowne High. With 
Duncan Gidney. Brought to you by the Real Deal. 


8 am FOLK/ROCK: Radio Arcadia. Graze the eclec- 
tic folk range with friendly rotating hosts. Start your 
Saturdays with the folks! 


40 am FINNISH: Pirkko Kiansten hosts Soitellaan, a 
Finnish program with Finnish music of all kinds. Finn- 
ish news, interviews and poems. 


41 am EAST INDIAN: Rhythms of India with Jan 
Dhaliwal. 


Noon IRISH: Celtic Experience. Host Desmond Lynch 
puts focus on traditional Irish folk music from lreland 
and elsewhere. 


4 pm GREEK: The Greek Hour. Hosted by the UVic 
Hellenic Students Association. 


2 pm SCOTTISH: Sounds of Scotland. From the tra- 
ditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, 
western swing and country classics: music for wretched 
souls, battered hearts and dirty windows. 

5 pm FRENCH: Rotating hosts bring you French music 
and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 
9 pm DANCE: Perpetual Motion. Before the party 
starts, dial into the electronic dance grab bag and 
download musical treats. 

10:30 pm HIP-HOP: SubZero. 

42 am GARAGE: Garage Grooves. Attention 
Sophisticats and Sosphitikittens. One entire hour of 
swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60’s punk! 
Come and worship in the church of FUZZ! 

4 am LATE NIGHT: Longhair's Jukebox. Curl up next 
to your radio for a dose of stereophonic sounds and 


some psychedelic radio. 


3 am GUMBO: 


Poy NAA Sundav ou yO ve 
6 am ECLECTIC: What’s Left of What’s Real? A 


musical metaphor for a dying. planet, an intellec-— 


tual approach, spontaneous format, explosivEdge, 
an all-too-brief excursive Experiment in the kWALLity 
of sound and the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian people of 
our community, or anyone who likes the great, col- 
ourful music and folklore from Yugoslavia. Hosted by 
Ruzica (Rose) Zivkovic. 3 


140 am POLISH: Grazyna Sommerfeld presents an 
hour of news and music from Poland, as well as 
interviews and news from the Polish community. 


41 am ITALIAN: /talian Broadcasting System. Music 
and news with Giovanna Greco & Lorenzo Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. A bilingual program of music, cul- 
tural news and interviews from the local and larger 
Latin American communities. 

2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at 
the world of jazz guitar. Also, catch Joe’s Garage 
featuring local players. 

3:30 pm METAL: Disciples of Dr. Demento. Host Fonz 
looks at the world of heavy metal. Also catch, uh, the 
whole show featuring all forms of metal from all over 
the world and local players! 

5:00 pm JEWISH MUSIC: Mah Hadash! The musical 
sounds of the Jewish people from around the world. 


~6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 


the silences. Music, news and interviews on diverse 
women’s voices. . 

7 pm JAZZ: In the Mood with your host B.J. A pro- 
gram of Jazz in the broadest sense ‘of the word. 

9 pm OPEN: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, dark ambient, noise collage and other 
music to make your radio scream, sputter and moan. 
10 pm ROCK/FOLK/ECLECTIC: The Fish Show. Pil- 
grim Fight Like a Robot. 

4 am ELECTRONIC: Pillow Talk. With Aaron Dugas. 
Downtempo, House, anything with a resemblance of 
a beat. 

3 am GUMBO: Pith & Vinegar. With Chris Oliver. 
Music for the pop-culture literate. From TV themes 
to original soundtracks, Big Beats to Johnny Cash. 
inhibitions are ignored. 
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Every Monday 
Retro Night Limit 
Monday Night Stage Fright 
(Open Stage) Steamer's 


Every Tuesday 
Connection-Hip-Hop Limit 
The Bombsite with A.T. and 

The Fission House of Blues 


Every Wednesday 
Top 40, House and Retro 
Planet 
Lindy Hop and Swing Jet 
Lounge (formerly Drawing 
Room) 
80’s Retro Dance with DJ 
Varius House of Blues 


Every Thursday 

Retro 80s Planet 

80s Night Vertigo 

Swing and Lounge Night 
with The Smokin’ Jackets 
(Dance Workshop 9:00- 
10:00) Millennium 

Top 40’s Dance with DJ 
Cookie House of Blues 


Every Friday 
Shiela Ryan with Friends 
Blethering Place Tea Room 
Folk Jam Smuggler’s Cove 
Open Jam La Papa Hot Potato 


Every Saturday 
Blues Jam James Bay Inn 
Stand-up Comedy Night Tally- 
Ho Motor Inn — 


Every Sunday 
Velvet Steamers 
Blue Bills Hootenany Open 
Stage Old Bailey 
Victoria Folk Music Society 
Open Stage Norway House 


Monday 1* 
The New Jim Rose Circus 
Vertigo 


Tuesday 2"¢ 
The New Jim Rose Circus 
Vertigo 


Wednesday 3" 
The Clinton Ryder Jazz 
Quintet (featuring Mike 
Herriot) Millennium 


Thursday 4‘ 
Bye Bye Birdie (2 & 8 P.M.) 
McPherson Playhouse 
Victoria Symphony- 
Seagram Pops 
Symphonia (2 P.M.) Royal 
Theatre 


Friday 5" 
A Particular Wave Vertigo 
Caravan (Gypsy Swing) 


Radio Beg’s bulletin 


Too much TV has the Radio Dog in a funk.... 


LQ5 K HERE!!! 
Culfivators: Low, Low $$$ On 
InDoor Growing Supplies And 


Herbaceous 


Turn-Key Systems. Non-Retail. 
Discreet Mail Order/Detivery 


Services. Better Safe than Sorry! 
Serious Inquiries Only@ 995-1555 


We are now accepting submissions, If you’re 
interested in drawing, production, or writing 
call 721-8702 and find out when we are having 
our next meeting. 


JUST BECAME 
EASIER... 


{2 TRAVEL CUTS 
Student, Youth ¥ Budget Travel Exporte 
NOW OPEN 


DOWNTOWN VICTORIA 


urge 


What's up this month... 


Millennium 

Dave Harris Starbucks on 
Cook Street 

Gerry Barnum (7 P.M.) James 
Bay Inn 

Bye Bye Birdie (8 P.M.) 
McPherson Playhouse 

Victoria Symphony-Seagram 
Pops Symphonia (8 P.M.) 
Royal Theatre 

Long John Baldry House of 
Blues 

Seventh Stone Brickyard 
Pizza 


Saturday 6* 

Jambo Salama (African 
Reggae Jazz) Millennium 

Dave Harris Starbucks on 
Cook Street 

Elmores Bar & Grill (2-6 
P.M.) James Bay Inn 

Gerry Barnum (7P.M.) James 
Bay Inn 

Bye Bye Birdie (8 P.M.) 
McPherson Playhouse 

Victoria Symphony- 
Seagram Pops 
Symphonia (8 P.M.) Royal 
Theatre 

Run Chico Run Brickyard 
Pizza 


Sunday 7* 

Buddy Wasisname & the 
Fellers (8 P.M.) McPherson 
Playhouse 

Victoria Symphony- 
Concerts for Kids 
“Animal Crackers” (2 & 3 
P.M.) Royal Theatre 


Wednesday 10‘ 
Joe Blues (Chicago Jump 
- Blues) Millennium 
Jose Greco Il Flamenco 


634 JOHNSON STREET 
995-8556 


PS... WE ARE STILL ALSO LOCATED AT UVIC 
Room Al02, STUDENT UNION BUILDING 


ViSIT THE OFFICE NEAREST YOU FOR ALL YOUR TRAVEL PLANS 
BACKPACKER BUSPASSES e RAILPASSES e CAMPING TOURS — 


ADVENTURE TOURS 


WORKING HOLIDAYS e LANGUAGE COURSES f°. 


HOSTEL MEMBERSHIPS e STUDENT DISCOUNT CARDS 
WORLDWIDE. AIRFARES 


Dance Company (8 P.M.) 
Royal Theatre 

Chris Chandler George and 
Dragon 


Thursday 11" 

Bif Naked Legends 

Painting Daisies Thursday's 

Friday 12" 

Greg Picolo (formerly 
Roomful of Blues) House of 
Blues 

The Bill Hilly Band Millennium 

Dave Harris (7 P.M.) James 
Bay Inn 

The Philosopher Kings 
(7:30 P.M.) McPherson 
Playhouse 


Friday 12th 
Loose Cabbose Prod 
Brickyard 


Saturday 13 

Greg Picolo (formerly 
Roomful of Blues) House of 
Blues 

The Swingin’ Bachelors 
(Swing Dance Workshop 
8:30-9:30) Millennium 

The Bucca Kings (2 P.M.) 
James Bay Inn 

Dave Harris (7 P.M.) James 
Bay Inn 

Prairie Oyster with special 
guest Barney Bentall (7:30 
P.M.) McPherson Playhouse 

Leonards Brickyard 


Monday 15* 
Victoria Symphony- 
Rendezvous with Friends 
(8 P.M.) Royal Theatre 


Wednesday 17% 
Squish (St. Paddy's Day 


Live @ 


Bash) Vertigo ~ 
The Bill Hilly Band Millennium 


Friday 19 

Fryer Tuck with Emcee 
EAZE Vertigo 

Kenny Wayne House of Blues 

The Bill Lasalle Trio 
(Country Swing & Rockabilly) 
Millennium 

Carolyn Neapole (7 P.M.) 
James Bay Inn 

Farmer’s Daughter, Patricia 
Conroy & Lisa Brokop 
(Lori Barnson opening) 
Royal Theatre 

Jim Cuddy (of Blue Rodeo) 
Legends 

Freelance Drift Brickyard 


Saturday 20 

The Paperboys Vertigo 

Kenny Wayne House of Blues 

Angela Basombrio and The 
Outsiders Millennium 

Slim & the Dusters (2 P.M.) 
James Bay Inn 

Carolyn Neapole (7 P.M.) 
James Bay Inn 

Tim Williams George and 
Dragon 

Sweathogs Brickyard 


Wednesday 24* 
Holly Arntzen (Blues, 
Reggae, Folk & Rock) 
Millennium 


Friday 26* 
The New Meanies Vertigo 
Willie and the Walkers 
House of Blues 
Randolf Tucker & Kevin 
Leitch Quartet Millennium 
Monte Nordstrom (7-11 


P.M.) James. Bay Inn 


Saturday 27 | 

Willie and the Walkers 
House of Blues 

The Swingin’ Bachlors 
(Swing Dance Workshop 
8:30-9:30) Millennium — 

The Bucca Kings (2-6 P.M.) 
James Bay Inn 

Monte Nordstrom (7-11 
P.M.) James Bay Inn 

Dog Tooth Violet Brickyard 


Sunday 28‘ 
Erik Friedlander Topaz 
Open Space Gallery 510 Fort 
St. | 


Monday 29" 
The Island Big Band Millenium 


Tuesday 30* 
Susan Crowe George and 
Dragon 


Wednesday 3'* 
The Clinton Ryder Jazz 
Quintet (featuring Roy 
Reynolds) Millennium 


Friday 2"¢ 
Bruce Rathie (7-11 P.M.) 
James Bay Inn 


Saturday 3"¢ 
Barrelhouse (2-6 P.M.) 
James Bay Inn 


Underground Voice 
...370-PUNX (for all- 
ages show info) 


Send you event info to 
The Gig Guide 

clo CFUV, 

PO Box 3035 

University of Victoria 
Victoria BC 

V8W 3P3 


Fax: 721-7111 


e-mail offbeat@cfuv.uvic.ca 


Vertigo pee 


Student Unio 


Secrets of the Strange Tour 


March Se & a6 


A Particular 
Wave 
Sat March 5 


Squish (St 
Paddys Day 
Bash) 

Wed March 17 


Fryer Tuck 
w/ guests 
Fri March 19 


ine raper 
boys 
Sat March 20 


The New 
Meanies 
Fri March 26 


Wide Mouth 
Mason 
Sat April 10 


The New aon Rose Circus 


Tix available @ Lyles, & UVSS Info Booth 
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